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SOHMEE & CO., 
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Received First Medal of Merit and Diploma of Honor at Cen- 
tennal Exhibition and at Grand Exhibition, Montreal, 1881. 
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Is acknowledged by all who have 
ever used it, to be the triumph 
of the Cosmetic Art, producing 
a soft and beautiful skin. 
It is patronized by the 
nobility of Europe, 
who consider it the 
best in the world 
Can be purchas 
ed of all first 
class drug- 
gists. 



Gives to the Hair 
the sun-lit, golden-hue 
so much desired. 

Pozzoni's Eau de Cologne 

In Pint Bottles, price $1. 
Refreshing, fragrant and lasting. 



PRINCIPAL DEPOT: 

'60] N. Sixth Street, 

Mil VOW, HOTEL, 

ST. LOUIS. 




"BEHNING" 





With Improved Patent Agraffe Attachment and Name Board. 

OFFICE AND WAREROOMS, 

Wo. 15 Siast 1-itlx Street, 

FACTORY, I. E. Cor. 124U St. nl 1st Aw, NEW YORK. 



BAUER 




SQUARE ! 

HCS-TIPRIGHT ! 

KS=GR AND ! 



ESTABLISHED IN SEW TOEK AND CHICAGO, OVER 30 TEARS! 

Used and Recommended by 25,000 Artists and Amateurs. 



Patent Self -Bearing Agraffe Attachment, Concave Name-Board, 
and Patent Veneered Bridge— Are valuable Improvements 

Used in the Bauer PianOS only- 



Manufacturers and Importers of Musical Merchandise. Band Instruments, Fine Vio- 
lins and Strings a Specialty. A Complete Assortment of the Finest Instruments in the 
World at the Lowest Possible Prices. 

JTJI^ITJS BAUER Ac OO., 

182-184 WaM Aye., between Monroe anfl Mams Sis., CHICAGO, ILL. 
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music book:s. 



PUBLISHED ZBTT 



Oliver Ditson & Co., 



SINGING-CLASS BOOKS, 

FOR 1882-18S3. 
Ditson & Co. are obliged to vary the arrangement of this 
kind of books, because the structure of choirs and the methods 
of singing masters are constantly changing. The four books 
here described have been most carefully put together, and 
represent a great deal of practical, instructive and musical 
talent. 



The Choral Choir 

Is a full -sized Choir and Convention Book, by W. O. Perkins, 
Mus. Doc. (which means "Musical Doctor.") This good com- 
poser and teacher needs no title, but a college was pleased to 
give it to him, and as may be seen that in his visits to com- 
munities wh oh are, musically, out of sorts, his "doct-r-ine" 
will be l 'sound" and trustworthy. 

It is a common mistake to suppose that church choirs need 
only sacred music for practice. In the first place, exclusive 
practice of choral music is very tiresome if not injurious. In 
the second place, the study of good v ice exercises.part songs 
and glees, is well calculated to develop taste, to train voices 
and ears to fine expression, and thus to prepare one to bring 
out the true beauty of such music as is needed in church. 

The CHORAL CHOIR is half secular, half sacred. The first 
150 pages have a finely-graded singing-school course, which, 
for the first few pages, of course, is not of much use in a choir 
rehearsal. After this, however, for more than a hundred pages, 
we have what is equivalent to a good, easy glee book, the con- 
tents of which are new and fresh, and combine entertainment 
with instruction. The last half of the CHORAL CHOIR is 
more especially devoted to church music. There is a good 
variety of tune in L. M., C. M., S. M.,and the other familiar 
metres, and after these a large and excellent assortment of 
authors and sentences. The CHORAL CHOIR is perfectly 
fitted for use in singing classes. The price is $1.00 with the 
usual r duction for quantities. 

The Peerless, 

By W. O. PERKINS, 
a book for the times, and is mostly made up from the con- 
tents of the CHORAL CHOIR, by omitting part of the sacred 
music and otherwise abbreviating, so as to make a book of a 
moderate price and the most convenient make-up for singing- 
schools. The qua'ity is excellent, and it is probably Mr. Per- 
kins' best singing class book. 



BOSTON, MASS. 

— THE — 

MUSICAL SUCCESS OF THE SEASON 




OIjD ANX) TSJI3XV. 

Nearly 100 of those world-famous Plantation Songs and 
Popular Melodies that have made the fortune of Minstrel 
Troupes, and of which Ditson & Co. hold the copyrights of a 
large number. 

Piano or Organ Accompaniments. A good proportion of 
the songs have choruses. More true, original, ideasing melo- 
dies may be found in this volume than in any other extant. 

Of course Foster leads the van, and his 

OLD FOLKS AT HOME 

can not be excelled. This statement, however, will be ques- 
tioned by many, who prefer: 



OR 



Oh, Susannah ! 
Old Uncle Ned- 
Old Cabin Home. 
Dixie Land. 



Old Kentucky Home. 
Old Dog Tray. 
Old Dan Tucker. 
Farewell, Lilly Dear, 

Or the more modern nonsense songs of the Jubilee order, 

Gospel Raft, or Cross Roads, 

In the Morning by the Bright Light, 

Or the truly beautiful 

Lily Dale, Mocking Bird, or Twinkling Stairs. 
Price, $2. Boards. $2.50 Cloth, $3. Fine Gilt. 

Mailed anywhere for above prices. 



SsTZETXT OPERAS. 

NOW READ Y. 

MADAME FAVART; AIDA, $2.00; CARMEN, $2.00; MIGNON 

$3.00; INFANTA'S DOLLS, (Les Poupees de L'Infante) ; 

MEPHISTOFELE,(Boito)$2.00; OLIVETTE, 50c; 

MASCOT, 50c; LES MOUSQUET AIRES, 

$1.00; PATIENCE, $1.00 ; BILLEE 

TAYLOR, 50c; PIRATES 

OF PENZANCE, $1.00; 

BOCCACCIO, $2.00 ; BELLS 

OF CORNEVILLE, $1.50; FIELD 

OF HONOR, (Le Pre aux Clercs.) $2.00; 

FATINITZA, $2.00 ; SORCERER, $1.00; LITTLE 

DUKE, $1.00; TWO CADIS, $2.00; PINAFORE, 50c, 

ALL WITH FULL LIBRETTO, FOR PERFORMANCE 

SENT POST-PAID, ON RECEIPT OF PRICE. 

ANTHEM~BOOKS. 

ANTHEM HARP. ($1.25.) W. O. PerkinR, 
EMERSON'S ROOK OF ANTHEMS. ($1.25.) 
AMERICAN ANTHEM BOOK. ($1.25.) Johnson, Tenney 

and Abbey. 
GEM GLEANER. ($1.00.) J. M. Chadwick. . 
PERKINS' ANTHEM BOOK. ($1 50.) 

At this season choirs are much in need of new anthems. 
In the above five books will be found all that possibly can be 
needed, and of the very best quality. 

Excellent Anthems and easy Choruses will also be found in 
Emerson's new Herald of Praise (1 00) ; in J. P. Cobb's 
Festival Chorus Book, ($1.25) ; in Zerrahn's Index ($1.00) ; 
in Tourjee's Chorus Choir ($1.50) ; in Perkins' Temple 
($1.00) ; and in Emerson's Voice of WORSHir ($1.00). 

FRANZ' ALBUM OF SONG. 5 ? ^^ »* ■* 

famous German songs. 



Franz' own edition of his 



GEMS OF ENGLISH SONG. & ' s; ' 2r?<, ' 3 «" 



The new and most favor- 



ite collection. 



IfblCIPlI Lll/nDITC Anewbound volume of piano 
mUOluAL rAlUnllL. music of medium difficulty. 



plain. $2.50 cloth. $3. gilt. 





We sell with the under- 
standing THAT YOU SHALL BE 
pleased ok no sale, and chal- 
lenge any one to show a single 
case during the past fifty 
yeaes, where our house has 
sold a cheap or imperfect in- 
strument, and refused to ex- 
change it. 

We give ma- 
kers' guarantee 
for five years, 
and our own, 
guaranteeing 
satisfaction and 
if from any cause whatsoever, 
the Piano or Organ does not 
please you, it may be return- 
ed at any time, within one to 
six months, and exchanged 
for any Piano or Organ of equal 
value. • 




We Deliver Our Pianos 



To Cash Customers, freight 
paid, to almost any Railroad 
point, and give a Stool, Cover, 
Patent Music Binder, or Folio, 
and 12 numbers of our Musi- 
cal Magazine, containing over 
worth of our .latest and 

best Vocal and 
Instrumental 

Music. 




Warranted for 5 years and delivered, Freight Paid, 
, with right Of exchange if not perfectly satisfactory. Be- , 

member! Any One can guarantee. Squake Dealing 
I can ALONE protect. Send for illustrated catalogue. J. L 



WE GIVE 

;, St. Louis. EBTAJJLlsilllll) 1829. Ill 111*11 111 Ul^QllU 

A Stool and 10 numbers of 
Peters' Organ Music, a New 
Monthly Magazine, containing 
$10 worth of late popular 
music, (or we will pay freight 
to any point not costing over 
$1 per 100 lbs). 

J. L. PETERS, 

307 IVortli 5tli St., St. Loixis. 

jgiTAgency for Ditson's, Novello's and Peters' Editions, Chase Pianos, Bay- 
State Organs, Etc. 
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HAINES 

UPRIGHT PIANO-FORTE 

RANKS AHEAD OF ALL OTHERS. 



'•* Haines makes a magnificent Upright." 



—CAMPANINI. 



" The tone of the Haines Upright is simply lovely." 

—EMMA THUBSBY. 

" They are delightful to sing by." 

—ALWINA VALLEBIA. 

" I do not see in what respect they can be excelled." 

—OLE BULL. 

11 In all my experience I have yet to find a piano that suits me 
better." 

—BBIQNOLI, 

1 ' In every respect the Haines Upright Piano answers the de- 
mands of the most exacting artist." 

—ETELKA GEBSTEB. 



WABEEOOMS, 

97 FIFTH AVENUE, NEW YORK. 
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"AN INSTRUMENT WITH A SOUL IN IT. 
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e^GALAXY OF 8TABS.-^n> 

Who pronounce the Weber Pianos the best Pianos in the world 

for their " Sympathetic, Pure, and Rich Tone, 

combined with Greatest Power." 



PAREPA ROSA. 

WILSSOJY, KELLOGG, ALBAWI, 

MARIE ROZE, RIVE-KING, CARY, 
PA TTI, TE URSB Y, M URSKA, 

CARREJVO, LUCCA, TORRIAMI, 

STRAUSS, GODDARD, CAMPAJVIJVI, 
MILLS, CAPOUL, MUZIO, 

GILMORE, WEHLI, BRIGJVOLI, 

And many others. 
PRICES REASONABLE. TERMS EASY. 

WAHMOMS, KITE ATM!, COB. 161 ST., M TOJl 



HENRY F. MILLER 

MANUFACTURER OF 

The Artists' Grand, 

The Concert Grand, 

The Parlor Grand, 

UPRIGHT, PATENT PEDAL UPRIGHT, AND SQUARE 



FI Alt - lilfl 



® 



The Choice of the World's Great Artists. 



TO THOSE INTERESTED, a beautiful Catalogue will be mailed on receipt of two three - 
eent stamps to prepay postage. 

HENRY F. MILLER, 

611 Washington St., Boston, Mass., IT. S. A. 



•TCEgE BEST PIANO OF THE 33-A/E". 



HAZEL TON BROTHERS, 

(Established in 1850.) 
MANUFACTURERS OF 

GRAND, SQUARE, and UFSIGET 



QQ 




PIAKT© 



34 & 36 University Place, - 



NEW YORK. 



D E CKER 

BROTHERS ^ ■ | 

piahoi 



p 



Have shown themselves to be so far superior to all others in Excellence of 
Workmanship, Elasticity of Touch, Beauty of Tone, and great Dura- 
bility, that they are now earnestly sought for by all persons desiring 



CAUTION.— All genuine Decker Pianos have the following name (precisely as here shown) 
on the pianos above the keys : 



SEND FOB ILLUSTRATED CATALOGUE.-^* 

No. 33 Union Square, NEW YORK. 
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GIUSEPPE DEL PUENTE. 
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F Adelina Patti, a native of Madrid, can 
claim to be an American, because when a 
helpless babe she was brought to this 
country by her parents, Signor Del Puente, 
a native of Naples, could, were he so in- 
clined, lay claim to the same proud dis- 
tinction for having, in the year of our 
Lord 1845, selected Washington's birthday for bis 
own. The name of Del Puente is one that is 
not unknown in Spanish annals, and it is the 
blood of the Spanish Del Puentes 
which courses through the veins 
of the subject of our sketch, who, 
by birth, is Marquis de Murcia. 

He was but a boy when he enter- 
ed the conservatory of Naples as 
a student of the violoncello. His 
voice, however, soon gave signs of 
such promise that he abandoned in- 
strumental music for song, having 
for masters Guercia and Scafato. 
After studying under these masters 
from the age of fourteen to the age 
of seventeen, his young soul was 
fired by the deeds of valor of Gari- 
baldi as well as by his patriotism 
and the artist's natural love of lib- 
erty, and he ran away from the con- 
servatory, donned the knapsack and 
became one of Garibaldi's band of 
braves. At the end of a year, how- 
ever, he returned to his Alma Mater, 
where he continued his studies for 
some two years longer. 

As a singer, Signor Del Puente 
has a history which is probably 
unique. From the age of fourteen 
to that of seventeen, he had a pure 
soprano voice, and was the prima 
donna of the little theatre connect- 
ed with the conservatory of which 
he was a student. After his return 
from the army, his voice had chang- 
ed to a rich tenor and a tenor he 
expected to remain ; such however 
was not his fate, for another change 
occurred and he became a basso 
and was hoping that he might ere 
long rival Lablache, when his voice 
again took an upward climb, and he 
became a barytone. "I sincerely 
hope" said he to us, with a touch of drollery, "that 
my voice will not now change to a contralto !" Of 
this, or any other change, there is little danger 
now, we think, for it. is now twelve" years since he 
made his debut as a baritone at Jassi, in Wallachia, 
at the same time that Campanini made his debut 
as a tenor. From that time to this, his career has 
been one of rapid advance, until now he is one of 
the celebrities of the operatic stage. 

After his successful debut at Jassi, he was in 
demand in the most famous theatres of Europe and 
appeared successively at La Scala, Milan, at the 
Apollo di Roma (the largest opera house in Rome), 



in Seville, Spain, then throughout the United 
States with Strakosch, from 1873 to 1875. From 
that time until this season, he has been under 
engagement to Col. Mapleson, and has played both 
in England and the United States, ever growing in 
popular favor. This season he is a member of the 
Nilsson Concert Troupe, and has shown that he is 
at least as great in concert as in opera. He has an 
engagement with Col. Mapleson for next winter's 
opera season in New York, after which he goes to 
Covent Garden, London, with manager Gye. 




he affects none of the oddities which mark so 
many public singers. The excellent portrait we 
give of him on this page, and which was drawn and 
engraved expressly for the Review, gives a correct 
idea of his personal appearance. 

He has been the recipient of many marks of dis- 
tinction from learned societies, has frequently 
sung at the English Court as well as for Queen 
Victoria and other European rulers, and his friends 
speak with pride of many a medal and decoration 
which he is too modest to exhibit ; these medals 
embrace not only testimonials to 
his artistic abilities but also to his 
charitable impulses and actions. 

Our readers are indebted to the 
kindness of Mr. Del Puente for the 
pretty ballad " Believe Me," which 
appears in this number and which 
was written expressly for him by 
the well-known Italian composer 
Marenco. This is one of Mr. Del 
Puente's favorite concert numbers, 
and, with the addition of the Eng- 
lish and German translations made 
expressly for our readers, it should 
become a very popular song, even 
in the hands of singers less skilled 
than the famous barytone to whom 
it is dedicated. 



Signor Del Puente's repertoire is a very varied 
and extensive one, embracing as it does fifty-two 
different operas. The operas of his predilection 
are, however, "Don Giovanni," " Rigoletto," "II 
Barbiere," "Carmen," " Flauto Magico " and 
" Ernani." Many remember his excellent work as 
Mephisto in "Faust," when he was here with 
Strakosch, but he has ceased playing it, the part 
taxing the voice to such an extent as to endanger 
it. His voice is a full, round barytone of very 
musical quality ; his stage presence is excellent, 
and his dramatic abilities are of a high order. His 
appearance in private is that of a gentleman, as 



" One of the curiosities of musical 
Berlin, says the Allgemeine Deutsche 
MusikZeitung, is the 'Music-Bourse.' 
Any one requiring the services of 
musicians, from an entire orchestra 
down to a pianoforte player, will 
have his written or personal appli- 
cation immediately attended to here. 
The Bourse is held daily, between 
eleven and one, at Domack's Restau- 
rant, where the disciples of Poly- 
hymnia assemble in their hundreds 
and where, thanks to the sagacity 
of mine host, the beer glasses are 
of the largest to be found in Berlin. 
This Bourse is, however, a strictly 
organized institution, having been 
founded in 186!) by the Berlin Musi- 
ker-Verein, with proper statutes 
which are being carried out by a 
committee of management. The 
latter distributes the orders as they 
are received, and sees that the existing normal 
tariff is adhered to, it being a peculiarity of this 
tariff that it contains only the minimum charges 
below which none of the members are permitted to 
play. On the other hand, whenever there is a 
brisk demand in the market they may take advan- 
tage of it. Thus, playing at a dance is charged for 
on holy days M.9 for each musician, on Sunday, 
M.7.50, on week days, M.6 as the minimum ; high 
ministerial and ambassadorial balls are tariffed M.9 
each player for four hours, with M.L'50 for each 
additional hour; rehearsals, M.3, table music, M.S. 
The Vercin commands the best execution. 
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KUNKEL BROTHERS, PUBLISHERS. 

612 OLIVE STREET. ST. LOUIS. 



I. D. FOULON, A.M., LL.B. 



Editor. 



SUBSCRIPTION. 
One Year (with premium), 
Six Months (with premium), - 
Four Months (without premium), 
Single Copy, .... 



$2 00 

1 25 

60 

25 



For premiums offered, see page 1»6. This includes postage on 
paper, to all points except St. Louis. St. Louis subscrioers must 
add at the rate of 25 cents per year to their subscriptions when they 
wish to receive the Review by mail. This is due to the peculiarity 
of the postal laws, which prevent monthly publications' being sent 
at second-class rates in the place where they are published. 



Subscribers finding this notice marked will understand that 
their subscription expires with this number. The paper will 
be discontinued unless the subscription is renewed promptly. 




REFECTION of vocalization is perhaps in- 
consistant with the highest attainable 
excellence of singing. To sing with true 
feeling is to sing well, but deep and genu 
ine feeling always causes some loss of con- 
trol over merely muscular movements, and 
must have a tendency to mar what con- 
sists merely in technique. Rubinstein, the giant of 
modern pianists, gets so carried away with the com- 
positions he interprets that he frequently strikes 
a wrong note— in other words is deficient in the 
mechanical part of his work, while von Biilow, in- 
tellectual and cold, is always correct, purchasing 
his correctness, however, at the cost of the higher 
forms of expression. Among singers, Pattiis the 
female von Biilow of the voice, coldly perfect, never 
grandly inspired. She has perhaps a right to the 
title of the greatest soprano vocalist of the age, but 
it would be an insult to the art of song to say, that 
her elegant but soulless style is the perfection of 
singing. 

ART AND REPUBLICANISM. 




fOW and then we are amused or provoked 
(■according to the temper in which we hap- 
pen to be when we read the articles) by 
communications printed in some of our 
exchanges, and advocating government 
subsidies • to music schools and opera 
houses. If we are to believe the writ- 
ers of these articles, music will never make much 
progress among us until " the government " takes 
it in hand. There is a refreshing vagueness about 
what they call "the government." They do rot 
say whether they mean the national government, 
the government of the individual states, or the city 
governments. Indeed, they probably do not care. 
What to them are questions of constitutional law ? 
Cannot the constitution be changed? Music is a good 
thing, therefore it ought to be supported. It does 
not receive at the hands of the public that support 
which they think it deserves, therefore that vague 
entity which all unpractical visionaries make res- 
ponsible for existing evils, and would make their 
associate in the righting of all supposed wrongs : 
" the government," must put its supposed omni- 
potent hand into its supposed inexhaustible coffer, 
and come to the rescue of music, in its supposed 
hour of need. 

But (Alas for the scheme of those would-be sav- 
iors of music in the New World !) none of their sup- 
positions have any foundation, save in the hazy 
visions of what they are pleased to call their brains. 
The government, whether national or otherwise, 
has not the legal power, if it had the will, to make 
appropriations for musical purposes; and music 
does not need its help. To discuss in detail the 
legal principles involved in the first of these state- 
ments would lead us too far at present. Suffice it 
to say that to subsidize music would be against the 



very basis principles of. republican government. 
The great aim of our form of government is to 
supply the social conditions which will give to the 
individual the greatest possible scope for the unim- 
peded exercise of his energies. Anything which 
goes beyond that and the protection of national 
rights and existence is not only superfluous but 
anti-republican. The second of our statements, 
that music does not, in this country, need govern- 
ment help, makes a square issue with the main 
position of those whose views we are combating, 
and hence may here be briefly considered. 

It is the custom, in countries which have estab- 
lished churches, to advocate or defend such estab- 
lishments, by the statement that they are a means 
of public education, and necessary to the fostering 
of public morality, and by the pretense that the 
people would not voluntarily sufficiently support 
them. These are substantially the same reasons 
that are urged in favor of subsidizing music in 
this country. But, so far as religion is concerned, 
the United States have shown that where it is 
freest, there it is best upheld by its votaries, for 
the amounts expended for religious purposes in 
this country far exceed those expended in any 
other land on the face of the globe. Now, why 
should it not be so with music ? Of course, it must 
be borne in mind that ours is musically a new field ; 
but has not the support given to music really been 
better than we had any right to expect ? We be- 
lieve that opera troupes which have visited us, have 
usually received all the support they deserved. 
Seldom has there been a good opera -company, 
which gave opera at popular prices, that has not 
been properly patronized, if properly managed. 
Must the government play the part of amusement 
purveyor and operatic manager, in order to save 
from loss imprudent or ignorant impresarii? Do 
iOu remember the "Pinafore" craze? Here, our 
government beggars turn up their noses. " We 
don't mean that kind of music!" Well then you 
mean the kind of music which the people do not 
want; is that it? "We want to educate them, 
teach them to love better music." How ? Will you 
lasso them in the streets, and compel them to pay 
their money (for even where opera is subsidized, it 
must be paid for), to hear that to which they do 
not want to listen ? If they do not hear it,- how 
will it educate them? The public taste must be 
educated gradually. No education is education 
unless it be progressive, in other words, unless it 
advance step by step. 

To say that music will never thrive upon our 
shores until government takes it in hand, is not 
only to mislead but to discourage the lovers of 
music among us, for Americans know full well that 
the day will never come when the arts will receive 
subsidies from the government treasury, so long as 
ours is a republican country, and if, for a proper de- 
velopment of art in our midst, we are to wait until 
monarchies replace our free states, in spite of the 
political ranters who see the overthrow of free in- 
stitutions in every defeat of their own party, we 
are very sure that neither we nor our children's 
grandchildren will ever live to see a genuine art 
era. Indeed, in view of the rapidity with which 
the democratic idea is permeating and disintegra- 
ting the structure of all existing monarchies, the 
signs of the times would indicate that ere many 
decades, the entire civilized world would become a 
barren field for art, and art itself a withered remin- 
iscence, a pale ghost of its departed self. 

But art, far from being dwarfed by freedom, gets 
its noblest growth only on condition of being free. 
What, in a word, is the mission of all art ? To give 
outward expression to the highest development of 
the innate sense of the beautiful. The every day 
observation that tastes differ proves, however, that 
our ideas of beauty are tinged by our own individ- 
uality ; in other words, that our mental habits, our 
thoughts and emotions serve as the colored specta- 



cles through which we gaze at the world of beauty 
around us. What is the style of an artist, but the 
projection of his own subjectivity upon or into the 
art object which he creates ? This is too evidently 
true to need any lengthy discussion ; but it may be 
well in this connection to bear in mind that music 
is the most subjective of all arts. Painting and 
sculpture make outward forms, taken from nature, 
the vehicle for the expression of the idea of the 
beautiful and to that extent are objective, while 
music has generally no definite prototype in nature, 
but is the expression in tone forms of the moods, 
thoughts or emotions of the composer, in other 
words, of his subjectivity. 

Such being the indisputable facts, it is evident 
that the form of government which permits the 
greatest and highest development of the mind and 
heart of the individual will eventually prove the 
most favorable to the development of art, especially 
of the musical art, which to a very great extent, as 
we have seen, is the reflection of the innermost 
ideals of the soul. 

We contend that the highest type of manhood 
is that which is developed under and by the com- 
bined influence of liberty and law, that where we 
find the highest type of manhood, there eventually 
we shall find the highest type of art ; and we think 
our views are borne out by the facts of history. 
Eras of freedom, from the age of Pericles down, have 
been the golden ages of art, and J<hose artists who 
have shone most brilliantly in despotic times and 
countries have been those who knew how to be 
freemen among slaves. . 

Republics do not treat the arts like hot-house 
plants which need constant tending and nursing to 
keep them alive, and hence art in republics may, at 
first, be of slower growth ; but when it has grown it 
is not an exotic, which dies as soon as the protect- 
ing shelter of a government has-been withdrawn 
from it, but a gigantic oak whose roots strike deep 
into the soil of society and whose boughs defy the 
winter blasts of political disturbances. 

Again, protection implies direction, and govern- 
mental subsidies always have (and that reasonably 
and logically) an inseparable condition : govern- 
mental control. In a republic, that would mean 
often the rule of the ignorant masses. Is it better 
in a monarchy*? Let history answer how often the 
patronage of art and artists has been dictated by 
the whims of some favorite or paramour of weak 
or immoral monarch s ! 

We have faith in the art future of this country, 
and especially in its musical future. Its free insti- 
tutions, far from being the enemy of true art- 
growth, are, we think, its best friends and pro- 
moters. 




N editorial leader in The Musical' Courier of 

February 21, closes as follows : " Wagner 

lives no more, but eternally will live his 

works ; and forever will shine the grandeur 

and glory of his name wherever music, 

the language of the soul, may spread her 

golden wings." Now, the golden wings of 

a language is good. This reminds us of Justice 

Minister Hye who, in a discourse to the students of 

the University of Vienna in 1848, said:, w " The 

chariot of the Revolution is rolling along and 

gnashing its teeth as it rolls," or of the pan-Ger- 

manist mayor who exclaimed: "No Austria, no 

Prussia, one only Germany, such are the words the 

mouth of your Imperial Majesty has always had in 

its eye." 

If this mixture of metaphors is the result of .the 
Wagnerian afflatus we may expect our brother of the 
Courier to rival the Prud'homme of French comedy 
who, when he was presented with a sword by the 
company of Gardes Nationaux to which he belonged, 
said pompously: " Ce sabre est le plus beau jour de 
ma vie! " [This sword is the finest day of my life"!] 
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RICHARD WAGNER. 




IAGNER, the famous composer, died at 
Venice of heart disease on the afternoon 
of February 13th. His remains were 
subsequently transported to Bayreuth, 
where they were interred. 

It remains now to be seen whether 
his music has any inherent vitality or 
whether it will gradually disappear. His adherents 
believe that in reality it is the music of the future, 
and they point to the fact that whereas some years 
ago Wagnerians were few, now "the congregation 
of Wagnerians has increased to an imposing multi- 
tude of faithful ones scattered all over the face of 
the globe," as foreshadowing a speedy conversion 
of the whole world to the tenets of the Wagnerian 
church. These persons seem to forget the fact, 
patent to all unprejudiced observers, that the large 
increase which recent years have 
brought to the Wagnerian ranks is due 
more to political than to art influences. 
From the first, it was Wagner's policy 
to flatter German vanity and to try to 
make it appear that his works were the 
final blossoming of German art. He 
chanced to appear at a time when 
Germany was without really great com- 
posers: The nation desired to be great 
musically, not only in the past, but 
also in the present and in the" future, 
and while, at first, they laughed at 
Wagner's pretensions to be their rep- 
resentative and leader in -the art of 
music, many finally wearied of waiting 
for other leaders who did not appear, 
and began to think that Wagner was 
probably the true German Messiah of 
music. Once established in the minds 
of his fellow-countrymen as the German 
composer of the day, it was a relatively 
easy task for Wagner and his adherents, 
especially at a time when German am- 
bition had been gratified and increased 
by martial success, to persuade them 
to take another step and to crown 
him absolute Kaiser of the realms of 
German music and infallible Pone of 
the Wagnerian church. It would be 
doing injustice to a great and intelligent 
nation to affirm that, as a whole, it 
allowed itself to be flattered into em- 
bracing art tenets it did not understand, 
and we hasten to say that musical Ger- 
many is far from being Wagnerian to. 
day, but the fact remains that out of 
every hundred adherents of Wagner's 
theories at least ninety-nine are Ger- 
mans and we do not think we are un- 
charitable in saying that ninety per 
cent of those, if they would tell the 
truth, would have to confess that the 
principal "reason for the faith that is in them" is 
that Wagner is a Landsmann. But Wagner is no 
longer here— he is now a musician of the past, like 
Beethoven, Mozart and a score of other composers 
who have made Germany famous ; the reasons of 
national pride which attached so many Germans to 
him will now bind them to him no more than to 
Bach, Handel, Mendelssohn, Schumann or Meyer- 
beer, and a few years will show whether any new 
converts are made, any new recruits enrolled. 

One thing is evident : all other great composers, 
without theorizing upon music, have founded 
schools ; Wagner, in spite of his constant discussion 
of music and musicians, has founded none. What- 
ever that may foreshadow as to the longevity of his 
works, it certainly does not argue well of the per- 
manency of his system. 

We are far from denying Wagner's talent, far 
from attenuating the merits of many portions of his 



compositions, but we think that his place among 
the composers of the world will eventually be settled 
to be far below that of more than one composer 
whom he attempted to relegate to the limbo of 
oblivion when he believed himself, by the grace of 
the King of Bavaria and of the Bayreuth Patrons' 
Union, arbiter of the fate of composers, alive or 
dead. 

Whatever we may think of Wagner as a man, a 
theorist or a composer, it must be admitted that he 
was indefatigable in the propagation, both by pre- 
cept and example, of what he considered the truth 
in art; that he had ability to succeed in ways 
marked by his predecessors, yet chose to work in his 
own way, because he thought it the right way, and 
that he was unswerving in his fidelity- to his art 
theories. His life was a busy one. His collected 
writings on musical and other topics already fill ten 
large octavo volumes, which will probably be 




2d, 1843; revived at Dresden, 1865, London, 1876, 
with Santley and Torriani. AVagner in 1842, sold his 
libretto to L6on Pillet, director of the Opera, who 
had it put to music by Dietsch. 

4. " Tannh'auser, " produced October 21st, 1845, 
and in Paris, March 13th, 1861, sung by Niemann, 
Morelli, Cazeaux (basso), Coulon, Tedesco, and 
Marie Sass. A parody by Calisch was brought out 
in Leipzig in 1858. 

5. " Lohengrin," Weimar, 1850. Led by Liszt. 
9. " Tristan and Iseult." Munich, January 10th, 

1865. 

6. "The Mastersingers of Nuremberg." Opera 
comique in three acts. Royal Opera House, Munich, 
June 21st, 1868. Directed by Hans von Biilow ; sung 
by Nachbaur, Betz, Bausewein, Schlosser, Holz and 
Mesdames Mallinger and Diez. 

8. "Rheingold," Munich, September 22d, 1869. 
First part of trilogy, afterwards at Bayreuth, 
August 13th, 1876. 
— i • 9. "DieWalkyrie," Bayreuth, August 
14th, 1876. 

10. "Siegfried," Bayreuth, August 
16th, 1876. 

11. " GStterd'ammerung," Bayreuth, 
August. 17th, 1876. 

These last four works, led by Hans 
Richter, were interpreted by Betz, lin- 
ger, Vogel, Hill, Schlosser, Reichenberg, 
Niemann, Nioring, Gura, Kogel and 
Mesdames Griin, Haupt, Jeide, Lilli 
Lehmann,Scheffsky,Materna,Weckerlin 
Wagner and Laumert. 

12. "Parsifal," Bayreuth, July 26th, 
1882, with P.eichmann, Kindermann, 
Scaria, Winkehnann, Hill and Amalia 
Materna. 

For further details we refer our readers 
to the sketch of Wagner which we pub- 
lished in the Review for May 1882. 



RICHARD WAGNER. 



increased to a dozen when his latest writings have 
been brought together. Besides not a few minor 
musical works, he composed twelve operas, words 
and music, of which the following is a complete 
list: 

1. "The Novice of Palermo," given at Magde- 
burg, March 29th, 1836; plot taken from Shakspere's 
"Measure for Measure." Gasparini, one of Wag- 
ner's admirers and biographers, states that the 
melodies were charming. Wagner, strange to say, 
had a great admiration for Auber in those days. 

2. "Rienzi," Dresden, 1842. Schroder-Devrient 
made it popular in Germany after Mr. Antenor 
Joly, director of the Renaissance, in Paris, where it 
was to have been produced, had failed. It was 
given in Paris, April 6th, 1857, with Montjauze, 
Massy, Sacqu6, Lutz, Giraudet, Labot, and Mes- 
dames Sternberg and Priola. 

3. " DerFliegende Hollander," Dresden, January 
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THE ROMANCE OF FIDDLE-DEALING. 

Charles Reade, in "Readiana," tells 
one tale of the the romance of fiddle- 
dealing which is charming. There was 
a certain precious violoncello at Madrid. 
ItwasagenuineStradioarius. The local 
maker, one Ortega, had put in a new 
belly in his shop. M. Chanot, " the best 
judgeofviolinsleftnowTarisioisgone," 
lighted upon the old belly and bought 
it. Tarisio then discovered it, and pest- 
ered Chanot till he sold it for a thousand 
francs ($200), and told him where the 
remainder of the fiddle was to be found. 
The owner was persuaded to part with 
it for four thousand francs ($800), and 
Tarisio "sailed exultant for Paris with 
the Spanish bass in a case. He never 
let it out of sight. The pair were caught 
by a storm in the Bay of Biscay. 
The ship rolled; Tarisio clasped his bass tight 
and trembled. It was a terrible gale, and for one 
whole day they were in danger. Tarisio spoke of it 
to me with a shudder. I will give you his real words, 
for they struck me at the time and I have often 
thought of them since : " Ah ! my poor Mr. Reade, 
the bass of Spain was all but lost?" Was not this 
a true connoisseur ? a genuine enthusiast ? Observe ! 
there was also an ephemeral insect called Luigi Ta- 
risio, who would have gone down with the bass, but 
that made no impression on his mind. Be minimis 
non curat Ludovicus. He got it safe to Paris. A 
certain high priest in these mysteries called Vuil- 
laume, with the help of a sacred vessel called the 
glue-pot, soon rewedded the back and the sides to 
the belly, and the bass being now just what it was 
when the ruffian Ortega put his finger in the pie, 
was sold for 20,000 francs ($4,000). 

L 
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GIVING AND GAINING. 



Though the river to the sea 

Is forever flowing, 
Though the blossom greets the bee, 

All its sweet bestowing; 
Still the river floweth fleet, 
Still the rose's heart is sweet. 

'Tis the grand, eternal law, 

Giving is but gaining ; 
Nature knows no single flaw 

In her wise ordaining ; 
He who gives 'mid bounty stands; 
Who withholds hath empty hands. 

— Caklotta Perry. 



MUSIC IN ITS RELATION TO OTHER ARTS. 




F we open any work or hear any lecture 
which professes to deal with the subject of 
art generally, we cannot bnt be struck 
by the absence of all critical allusion to 
music. Painting, sculpture, architecture 
are dealt with separately and compara- 
tively. But music, from some cause or 
other, seems to be put aside as if it were 
an art mi generis, having nothing in common with 
the other artSj and the allusions to it are of the 
most general kind. 

Yet the artistic principles on which music is 
based are the same as those which govern every 
other art. Indeed it is admitted that architecture 
and music are in one respect very near akin. They 
are both constructive arts, in no way dependent on 
any resemblance to the objects which we see around 
us in nature; as is, to some extent, the case in 
painting and sculpture. 

The late Mr. Edward Barry in his inaugural lec- 
ture delivered on his appointment to the Professor- 
ship of Architecture at the Royal Academy, said:— 
" It must always be remembered that architecture, 
like music, is a conventional art, while painting 
and sculpture are imitative arts. Nature must 
ever be in a greater or less degree the teacher and 
judge of the latter ; while architecture [and, he 
might have added, music] can be referred to no 
rules but its own and to that subtle sense of beauty 
and fitness which is implanted in the human 
breast." 

The very fact that music appeals to the mind in 
a manner totally distinct from that of every other 
art makes this estrangement between music and 
the sister arts the more to be regretted. Arch- 
bishop Whately pointed out that the force of the 
similes used in the Parables lies in the total dissim- 
ilarity of the two subjects in every point but the 
one where the resemblance is drawn. In the same 
way the total dissimilarity in detail and mode of 
expression between music and painting or sculpture 
enhances the value of the resemblance in the 
underlying artistic feeling. The unremitting con- 
centration of thought on one subject must narrow 
the mind, and the object of the present paper is to 
counteract this error, by showing that either 
musician or painter may learn much in his own art 
and expand his mind by the study of another art 
which operates through a different medium. 

A knowledge of music, more or less intimate, may 
be assumed in the readers of The Musical Times: 
It will therefore be convenient to take certain 
canons of those arts which appeal to the mind 
through the eye, as painting, sculpture, and archi- 
tecture, and which may, for convenience, be termed 
ocular arts, and see now far the same canons are 
applicable to music, the aural art. In doing this 
we shall quote freely from Mr. Ruskin's third letter 
on the Elements of Drawing, for three reasons- 
first, the field of investigation is so large that cer- 
tain data must be assumed as proved; secondly, the 
letter in question is generally known ; and, thirdly, 
Mr. Ruskin's position justifies the assumption that 
what he says of the arts generally in that letter is 
proved, and that it is therefore only necessary to 
show that the main laws which he lays down and 
illustrates from the ocular arts can be equally well 
illustrated from music. 

1. PRINCIPALITY. 

Mr. Ruskin in this letter says: — 

"Composition means, literally and simply, put- 
ting several things together, so as to make one 
thing out of them, the nature and goodness of which 
they have all a share in producing. * * * In 
all cases an intended unity must be the result of 
composition. * * * It is the essence of compo- 
sition that everything should be in a determined 
place, perform an intended part, and act, in that 
part, advantageously for everything that is con- 
nected with it." 

Further on, in the same letter, this principle is 
particularised by Mr. Ruskin under the head of the 
" Law of Principality." Mr, Ruskin says;— 



" The great object of composition being always 
to secure unity— that is, to make out of many 
things one whole— the first mode in which this 
can be effected is by determining that one feature 
shall be more important than all the rest, and 
that the others shall group with it in subordinate 
positions. • * * Thus, also, good pictures have 
always one light larger or brighter than the other 
lights, or one figure more prominent than the 
other figures, or one mass of color dominant over 
all the other masses." 

The important canon of art thus laid down is 
really divisible into two laws, which, in Mr. 
Ruskin's own words, are ;— 

" First, that one feature shall be more important 
than all the rest; and 

"Secondly, that the others shall group with it in 
subordinate positions." 

Mr. Ruskin gives illustrations of the operation of 
this rule in music by showing that in a short musi- 
cal phrase there is generally one note which domi- 
nates the whole passage. This however, right in 
itself, is not enough. The prominence of this one 
note in the phrase is similar to the prominence of 
someone feature in the principal figure of a picture. 
But just as there is one principal figure in a group 
of figures, so there is one principal phrase in a 
group of musical phrases. And there is this fur- 
ther point of resemblance— that in each case, the 
principal figure or the principal phrase can be 
isolated, but the subordinate figures and subordi- 
nate phrases cannot be isolated without destroying 
the homogeneous character of the composition. 

If we look at Raphael's Madonna di San Sisto, to 
select a familiar example, or at almost any picture 
of the same or an earlier period, while composition 
in painting was simple, we see at once, not only 
which is the principal figure, but also, that this 
figure is complete in itself, and could stand alone 
as a picture without any one of the accessory 
figures. And in the same pictures we shall see 
that none of the accessory figures can be isolated : 
they only exist by their relation to the principal 
figure. Take, for example, the figures of the Pope 
and St. Barbara and the two angels in the Madonna 
di San Sisto. These angel faces have often been 
isolated— and with what result ? We may daily see 
them in print-shops gazing up vacantly a't nothing. 
In further illustration of this principle a few pic- 
tures in the National Gallery may be cited— Nos. 
671, 227, 249, 586, 568, 700, 18, 625, 179, 804. 

If we take a fugue as the highest type of musical 
composition based on one subject, we find it obed 




counter-subject and the various episodes "group 
with the subject in subordinate positions." More- 
over, the subject of a fugue is a short musical 
phrase complete in itself which can be isolated, but 
this is not the case with the subordinate parts of 
the fugue, which only exist by their relation to the 
subject. 

In music of a later date, just as in paintings of a 
later date, the composition is more complex, and 
the isolation of the principal features is not so 
easy. But this increases the analogy between the 
two arts. 

In sculpture and in architecture the same pre- 
eminence of one feature and subordination of all 
others will of course be found, and is too obvious to 
need elaboration here. 

2. SYMMETRY. 

The second great canon of art is in terms almost 
the exact opposite of the first— namely, that where 
two figures or two masses of color or of form or two 
musical phrases co-exist they must balance each 
other. This is the law commonly known as sym- 
metry, which meets us at every step. We arrange 
the ornaments of our rooms on this principle, and 
even our candlesticks are made in pairs. 

In the religious paintings of the fifteenth century 
we are accustomed to a crucified Christ or an 
enthroned Madonna with surrounding saints. The 
number of saints on each side of the' central figure 
is almost always equal and happens more often 
than not to be two; witness the pictures in the 
National Gallery, the numbers of which have been 
given above. If we conceal the saints on one side 
the symmetry of the picture is lost. 

In modern paintings the same principle of sym- 
metry is observed ; but it is not obtruded on the 
spectator with the same vigor, but delicately con- 
cealed. " Ars est celare artem." 

The two western towers of a Gothic cathedral and 
the two columns of a Greek peristyle are obedient 
to the same law; just as the spire and the pedi- 
ment are obedient to the law of principality. Both 
laws are exemplified in the Ionic screen at Hyde 
Park Corner, and also in the Marble Arch. Sculp- 
ture demands the same balance. 



Those who have visited the church of St. John at 
Copenhagen will remember that force is shown in 
the figure of each of the apostles, force balancing 
force, as the figures are symmetrically arranged. 
But, in the Christ, Thorwaldsen has expressed the 
repose and rest offered in the words " Come unto 
Me," written above the figure, by the symmetry, 
the duality, of the form itself. If, perhaps, he did 
not realize the full value of those words, he has yet 
given full expression to their meaning. A small 
copy of the Christ, in wood, has been placed on the 
pulpit of St. Peter's in Vere Street. A glance at 
this copy will explain our meaning, and we refer to 
it because there is another feature in the same 
church to which we shall refer hereafter. As Mr. 
Ruskin said, in one of his Oxford lectures:- 

" The two main principles of good sculpture are — ■ 
first, that its masters think, before all other 
matters, of the right placing of the masses ; sec- 
ondly, that they give life by flexure of surface, not 
by quantity of detail." 

The manner in which the law of symmetry is 
observed in music could not be better described 
than in these words of Mr. Ruskin. The point is 
the right placing of the masses. 

In the sonata form, with its two subjects and 
their attendant episodes of approximately equal 
dimensions, it will be seen that the underlying 
principle is symmetry, obtained by the right plac- 
ing of the masses. And as the movement proceeds, 
life and interest are imparted to it, not by burden- 
ing the score with fresh matter and multiplicity of 
detail, but by bending about the subjects which 
have already been enunciated in such a manner as 
to exhibit them in different aspects, or, as Mr. 
Ruskin says of sculpture, by "flexure of surface." 

Musicians who know Albertinelli's "Meeting of 
Mary and Elizabeth," either in the original or by a 
copy, cannot but be struck by the resemblance in 
composition to sonata form. Mary is the first 
subject, Elizabeth the second, of almost, but not 
quite, equal importance, because the shadow of 
Mary's face thrown on that of Elizabeth maintains 
the superiority of the Virgin. The grouping of the 
architectural accessories, about the figure, is similar 
to the grouping of the episodes about the two sub- 
jects of a sonata. 

While dealing with the canon of symmetry it 
will perhaps not be a waste of space to quote, from 
Mr. Ruskin's " Modern Painters," a passage which 
describes the class of pictures that most closely 
resemble the pure sonata form. 

Mr. Ruskin (" Modern Painters," vol. ii., page 71) 
speaks of symmetry as "essential to the perfect 
operation of the more earnest and solemn qualities 
of the beautiful," especially in religious art, which 
he describes in the following words:— 

" Equal ranks of saints are placed on each side of 
the picture ; if there be a kneeling figure on one 
side, there is a corresponding one on the other; the 
attendant angels beneath arid above are arranged 
in like order ; and the balance is preserved even in 
actions necessitating variety of grouping, as always 
by Giotto ; and by Ghirlandajo in the introduction 
of his chorus, like side figures ; and by Tintoret, 
most eminently in his noblest work, the ' Crucifix- 
ion,' where not only the grouping, but the arrange- 
ment of light, is absolutely symmetrical. Where 
there is no symmetry, the effects of passion and 
violence are increased, and many very sublime 
pictures derive their sublimity from the want of it ; 
but they lose proportionally in the diviner quality 
of beauty." 

Wagner's pictures have something of this kind of 
sublimity. 

And here, in passing, we should take note of a 
matter in the history of music as compared with 
the history of painting. The two-subject form in 
music is laterin date than the one-subject form. Tn 
one-subject movements, symmetry exists, but the 
law of principality predominates ; in two-subject 
movements principality is decreased in importance 
and symmetry is paramount. The same tendency 
has been exhibited in painting and in other arts. 
Asrefinement increases, the force of independent 
unity melts into the delicacy of symmetric duality. 

Both these laws, that of principality and that of 
symmetry, come to us from nature ; and the devel- 
opment in art, from the first into the second, seems 
also in accordance with a law of nature — principal- 
ity is the prevailing principle in the vegetable 
kingdom : look at a tree. Symmetry, however, pre- 
dominates in the later creation of the animal 
kingdom. And in man we see the perfect combina- 
tion of both laws. 

3. REPETITION. 

Much has been said of the repose which painters 
have obtained in pictures by the repetition of details. 
If repetition is a canon of any art, it most assuredly 
is so of music. The very idea of composition seems 
to involve repetition, and the word composition 
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has been specially applied to music. The musical 
composition is heard, so to speak, seriatim, and is 
not, like a picture, laid bare for inspection ; so that 
the hearer has no power of referring back to refresh 
his memory as to that which has not been suffi- 
ciently impressed upon him in the first instance. 
It is therefore necessary that the subjects should 
be distinctly enunciated at the outset, and should 
afterwards be so referred to in whole or in part as 
never to be quite absent from the mind. We look 
for the same sort of repetition of leading features in 
the several fa9ades of a building. An edifice which 
was Classical on one side, Gothic on another, Ital- 
ian on a third, and Queen Anne on a fourth, would 
not be a more incongruous jumble of inconsistencies 
than a musical composition which went meander- 
ing from subject to fresh subject as if it had no 
definite aim or end. But, while repetition is thus 
essential to music, it may be used so as to effect 
■one of two objects — 'either to give force or to give 
repose, and whether by force or repose to augment 
the unity of the composition Now these are the 
words of Mr. Kuskin on the law of repetition: — 

"Another important means of expressing unity 
is to mark some kind of sympathy among the dif- 
ferent objects; and perhaps the pleasantest, be- 
cause most surprising, kind of sympathy, is when 
one group imitates or repeats another." 

He then cites instances from Pro lit, Vandyke, 
and Turner. 

While on the subject of repetition, reference may 
be made to certain passages in the first volume of 
Mr. Ruskin's "Modern Painters." Mr. Ruskin, 
speaking of the clouds which occupy the upper 
region of sky, states that their chief characters are, 
first, symmetry ; secondly, sharpness of edge ; 
thirdly, multitude ; fourthly, purity of color ; lastly, 
variety. It would perhaps be thought fanciful to 
say that these are the characters of good repetition 
in music; but let us confine ourselves to what Mr. 
Ruskin says under the first and last heads. Under 
the head of symmetry, he says :— 

"These clouds are nearly always arranged in 
some definite and evident order, commonly in long 
ranks reaching sometimes from the zenith to the 
horizon." 

This is a repetition of the same feature ; and 
then, under the head of variety, he says : — 

" Variety is never so conspicuous as when it is 
united with symmetry. * * * If through a 
range of barred clouds crossing half the heavens, 
all governed by the same forces and falling into one 
general form, there be yet a marked and evident 
dissimilarity between each member of the great 
mass— one more finely drawn, the next more deli- 
cately moulded, the next more gracefully bent, each 
broken into differently modelled and variously 
membered groups— the variety is doubly striking 
because contrasted with the perfect symmetry of 
which it forms a part." 

Could the varied treatment with which the musi- 
cian seeks to add fresh interest of form or harmony 
to tb"i successive repetitions of an oft-recurring 
theme be described in terms more beautiful than 
those quoted above? 

4. CONTRAST. 

The general canon of art which may be con- 
veniently dealt with next is contrast, as being the 
opposite of repetition, just as symmetry is the op- 
posite of principality. 

Here again it is evident that contrast is almost 
more essential to music than to any other art. The 
slow tempo is contrasted with the fast; conjunct 
movement with disjunct; forte with piano. But 
beyond these, there is of course the most obvious 
opportunity for contrast of every kind in a move- 
ment which is based on two subjects. One will be 
bold in character and loud in tone, the other soft 
and sweet. The notes in one case may be stately 
minims and crotchets, while the other sparkles in 
contrast with brilliant passages, like gleams of sun- 
shine on water that is still and black with the ap- 
proaching storm. 

Persons far less endowed with artistic genius than 
Mozart or Beethoven could not fail to seize such 
opportunities for contrast as are thus afforded. 
Genius, on the contrary, displays itself in the very 
avoidance of these too vulgarly obvious effects. 
Genius delights in the production of a second sub- 
ject which, while by sufficient contrast with the 
first it has the attraction of novelty, has yet suffi- 
cient similarity to the first subject to preserve in- 
tact the unity of thought. Again, the great charm 
of modulation — and modulation is the special gem 
of music— lies in the contrast between two keys 
being modified by gradual, instead of abrupt, tran- 
sition. 

Thus it will be seen that in the hands of the 
great masters, whose works we take as models, vio- 
lent and sudden contrast has been refined into deli- 



cate and gradual change, both in the forms of sub- 
jects, in quantity and quality of tone, and in 
progression of keys. 

Now this is what Mr. Ruskin says of contrast in 
painting : — 

" Great painters do not commonly or very visibly 
admit violent contrast. They introduce it by 
stealth, and with intermediate links of tender 
change; allowing, indeed, the opposition to tell on 
the mind as a surprise, but not as a shock." 

But it must be borne in mind that the refining of 
contrast into change has, like gradation, of which 
we shall speak hereafter, been a matter of growth 
in music as well as in painting. Early compositions 
and early paintings have more abrupt contrast than 
those of a later date. 

An historical comparison^!' music with painting 
would be out of place ; but, as reference has been 
made to the growth of the two arts, it may be said 
that there are many points of resemblance between 
pre-Mozartian music and pre-Raphaelite painting— 
not pre-Raphaelitism — and between post-Mozartian 
music and post-Raphaelite painting. And the most 
remarkable resemblance is in tne nature of the 
change in each case, and in the genius of the two 
men who most influenced it. Thus Bach and Giotto 
might stand side by side, each in advance of his 
age; Haydn, whose'life encircled that of his short- 
lived pupil Mozart, with Perugino, whose life encir- 
cled that of his short-lived pupil Raphael; and the 
two pupils might stand side by side, and Beethoven 
by some great colorist like Titian or Paul Ver- 
onese. — Musical Times (London.) 

{.To be continued.) 



MUSIC IN ST. LOUIS. 



Mme. CHBISTINE Nilsson and her assistants gave concerts in 
St. Louis, on the 6th and 8th ultimo. The troupe, as many of our 
readers already know, consists of Mme. Nilsson, soprano, Miss 
Hope Glenn, contralto, Theodore Bjorksten, tenor, Giuseppe 
Del Puente, barytone, the Mendelssohn Quintette Club of Boston 
and Mr. Charles E. Pratt, accompanist. Mine. Nilsson and 
Signor Del Puente are old and favorite acquaintances of the St. 
Louis public, the others appeared in our city for the first time. 
Nilsson looks much older then she did when we last saw her — 
time has evidently told on her general appearance, but it has 
left her glorious voice intact, indeed, it seems to us that it has 
strengthened and at the same time mellowed her tones. Nilsson 
is still one of the queens of songs, Patii's peer for execution, her 
superior for expression. And yet her singing is not free from 
faults. She now and then takes liberties with the text of her 
songs, which we could not recognize as improvements and her 
articulation of the words, although usually excellent, is occas- 
ionally verv indistinct, even in the French language which, to 
all intents and purposes is her mother-tongue. We noticed this 
particularly in ,4 GomaU tu le pays," which she sang at the 
second concert. The sacrifice of tire words to the supposed 
requirements of vocalisation may meet the approval of some, 
but we cannot but consider it a fault. What we have said of 
indistinctness of articulation concerning Mme. Nilsson, we 
must say with additional emphasis of Miss Glenn, who is pos- 
sessed of a good, but not great, contralto voice of faircultivation. 
Mr. Bjorksten is a light tenor, very much after the style of Mr. 
Toedt, who has been heard in concert here several times. His 
voice is sweet, rather weak, but always true in intonation and 
generally well-managed. In a word, he is a young tenor of 
promise, but not yet above mediocrity. Del Puente was himself, 
that is to say one of the best barytones we have ever heard and 
a capable and conscientious artist. The playing of the Mendels- 
sohn Quintette Club was all that could be desired, and Mr. 
Pratt's accompaniments were generally excellent. Crowded 
houses greeted the troupe on each occasion. 

The fourth concert of the St. Louis Musical Union, on Feb- 
ruary 22d, presented the following programme: 

First Pakt.—I. Overture, "Leonore, No. 3," Beethoven, Or- 
chestra; 2 "Scenes Pittoresques," Massenet, (a) Marche, (b) 
Divertissement, (c) Angelus, ((f) FeteBoheme, Orchestra; 3. Duet 
for Tenor and Alto, Dudley Buck, Miss Clara Urquhart and Mr. 
R. S. Carr. 

Second Part.— Ballet Music of "Faust,'' Gounod, Orchestra; 

5. Violoncello Solo— Concerto, Ooldeman, Mr. Gottlieb Anton, Jr. ; 

6, " Moorish Serenade," Langey, Orchestra; 7. Barytone Solo— 
"Stirrup Cup," Arditi, Mr. J. Saler; 8. Siegfried's Death and 
Funeral March, From R, Wagner's Trilogy " DieGotterdamme- 
rung." As a tribute to the genius of Richard Wagner, the 
greatest of modern composers, who died on the 12th of this 
month, at Venice, the Orchestra will perform this piece for the 
first time in St. Louis." 

The orchestra did not, on this occasion quite come up to the 
standard it has set for itself by the previous concerts of this 
season, although it did some excellent work, notably in the 
charming set of compositions from Massenet. Each of these 
tone pictures received an excellent interpretation. Massenet 
does not reduce the orchestra to an immense guitar, nor does 
he deafen sensitive ears by a constant use of the whole or- 
chestra. His music reflects the characteristics of French art 
and literature: lucidity, imagination, elegance. To listen to 
these little tone poems was a lesson to all, and a revelation to 
manv of what constitutes tone-color in an orchestra. 

Mr" Gottlieb Anton, Jr., made his debut on this occasion as a 
'cello soloist. He suffered from stage fright and evidently did 
not do as well as he can. He however proved good schooling 
and genuine talent. He will make his mark as a 'cellist, unless 
we are much mistaken. The accompaniment to this concerto 
was artistic in its execution.— It was perhaps the best work of 
of the sort we have yet heard at the Musical Union concerts. 

A glance at the programme will show that a note was 
appended to the 8th number in which the trombone and the 
bass-drum settled forever the question of Wagner's standing 
among modern composers. A note of this sort is always out 
of place in a programme. It was especially so in this case, not 
only because the people whoattend this seriesof concerts are sup- 
posed to know who and what Wagner was.and itisinsulting their 
intelligence to pretend to tell them, but also because they have 
no interest whatever in the musical opinions of the orchestra in 



reference to a mooted question, and imagine they have sense 
and taste enough to form their own opinions of persons and 
things without assistance from the gentlemen who handle the 
drum-sticks, the bows, the trombone slides, or even the baton. 
As it was Washington's birthday, the second part of the con- 
cert was opened bv a selection not on the programme, the com- 
monplace affair w'hich has been dubbed "Hail Columbia"— 

and it was played in a way to make George thankful that he 

was not there to hear what was being done in his honor. 
Patriotism, like charity, "covers a multitude of sins," however, 
and the thing was applauded. Evidently, Armory Hall is too 
large for the majority of our singers as we heard complaints 
from those who sat back of the center of the Hall, that the duet 
of Miss Urquhart and Mr. Carr was not audible. We sat pretty 
well in front and heard quite distinctly two pleasant but not 
strong" voices, that blended very nicely and executed their not 
verv difficult selection in good style. The gentleman, however, 
sang, or seemed to sing most of the time in a foreign language, 
although (perhaps from a defect of memory) he interpolated an 
English word now and then. Mr. Saler sang his ballad with a 
good deal of dash. His voicj is one of the few that can fill the 
Armory Hall and he always has the good sense of selecting 
compositions to which he can do justice. A little more attention 
to the enunciation of the words would have improved his very 
acceptable performance. 

The Henry Shaw Musical Society, as the choral society re- 
cently organized by Prof. Poppen is called, made its first ap- 
pearence before the Public on February 27th, at the Mercantile 
Library Hall, in Mendelssohn's famous oratorio of "St. Paul." 
We should like to give the so.cicty a good "send off," but truth 
compels us to say that the performance was not what we had 
expected. To begin with, an lnsufficientorchestra was engaged, 
The strings were weak, and the other instruments were not 
toned down so much as they might have been. The result was, 
that the figures assigned to the violins were, for the most part, 
inaudible, and in their stead was heard a more or le»s har- 
monious buzz. The soli, with the exception of Mr. Salens were 
all taken out of time and all too slow. This we verified at the 
time with our pocket metronome. We will give a few instances 
as we noted them down then and there : No. 7, "Jerusalem thou 
that killest, etc." marked quarter note = 54, was taken at 40: No. 
13, "But the Lord is mindful, etc." marked quarter note --= 66 was 
taken as if it were eighth note — 66, or in other words twice as 
slowlv as Mendelssohn intended to have it sung. Many of the 
choruses dragged along painfully The chorale (No. 16) " Sleep- 
ers awake, a voice is calling," is marked quarter note — 09 and 
was taken at quarterHote — 54, making it more an invitation to 
sleep than to wake. Before that, the Chorus "Saul, Saul, why 
persecutest thou me," marked quarter note = 60 was sung at 
quarter note = 40, and the final chorus : " Not only unto him," 
which is metronomized in the score at quarter note — 96, was 
taken at quarter note — 63. We might cite other instances for 
we have others noted down, but these are enough. These 
figures are not matters of guess-work, but actual readings 
from the metronome, while the performance was in progress. 
Had the tempi been correctly given, the performance (outside of 
the orchestra) would have been satisfactory, for Ihe voices were 
good and well balanced, the attack was sure and prompt, in 
other words, the society gave evidence of thorough drilling. 
Perhaps Mr. Poppen intended to change the tempi, if so we can 
only say we prefer the original to the innovations. 

Before the oratorio, the orchestra played a " Grand Reception 
March," composed for the orchestra and dedicated to Henry 
Shaw, Esq., by R. S. Poppen." We arrived too late to hear the 
whole of the march — what we heard of it, however, impressed 
us very favorably. 



A MUSICAL CHURCH. 




Archdeacon dunbar, noted in the 

Church of England as a man of rather 
eccentric ideas, is establishing in London 
a "Musical Church," to be called the 
"Church of the Holy Apostles." He has 
taken the Portland Bazaar, which is capa- 
ble of seating 8,000 persons. In this place 
it is intended that sixty surpliced choris- 
ters shall sing the most elaborate services that 
were ever heard in a church at which an Anglican 
minister officiated. Ihe surpliced choir will be 
assisted by another choir of 100 voices, and by a 
full band of brass, string and harp. The body of 
the church will be lighted by an enormous silver-gilt 
cross with four arms, the extremities of each arm 
containing a red-colored lantern, illuminated by 
the electric light. Costly pictures will be upon the 
walls— one an enormous "Nativity," by Paul Ver- 
onese. There will be daily services with a quartet 
choir, an elaborate service on Saturday nights, and 
on Sunday the clash and clang of every instrument 
heard in an orchestra. In the morning grand mas- 
ses, beginning with Mozart's "Twelfth Mass/' 
will be said in their entirety. In the evening will 
be given in succession, opening with the " Stabat 
Mater," such oratorios as "The Messiah," "The 
Creation," "Elijah," Beethoven's "Mount of 
Olives," Sullivan's "Light of the World," and 
Gounod's "Redemption." 

This is very beautiful from an art standpoint; 
but manv will query whether religion will gain any- 
thing by the new venture. We are much inclined 
to the belief that the " Church of the Holy Apos- 
tles " will be regarded and treated as a sort of Sun- 
day opera. 



Rector (recently appointed to new parish, meet- 
ing old man) : " Well, James, this is a most healthy 
and beautiful spot, and people seem to live to a 
great age here. 1 should think folks hardly ever 
die here." James: "Well, sir, it's generally the 
last thing they do, sir, here."— &<«ndaH of the 
Cross, 
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THE MALEFACTOR'S VIOLIN. 




ARL HAFITZ had spent six years in work- 
ing at thorough-bass; he had studied 
Haydn, Gluck, Mozart, Beethoven, Rossini; 
he was in full enjoyment of robust health, 
and of a modest fortune which allowed 
him to pursue his artistic vocation. In a 
word, he had all the requisites for compos- 
ing grand and beautiful music — except the 
one little indispensable things — inspiration. 

Every day, filled with noble ardor 2 be would take 
to his master very long and harmonically very good 
scores — ^every phrase of which, unfortunately, went 
to the account of Peter, or James, or Christopher. 

Master Albertus, seated in his great arm-chair, 
smoking his pipe, with his feet on the andirons 
and his elbow on the table, would set to work to 
strike out his pupil's original discoveries, one after 
the other. Carl would cry with vexation, get 
angry, argue — but the old master would placidly 
open one of his innumerable music-books, and 
with his finger on the passage say : 

" Look there, my boy !" 

Then Carl would hang his head, and despair of 
the future. 

But one fine morning when he had handed in to 
Master Albertus, under his own name, a fantasia 
of Baccherini, with scraps from Viotti, the old gen- 
tleman's composure gave way. 

"Carl!" cried he, " do you take me for an ass? 
Do you think I don't notice your wretched steal- 
ings ? Really this is too bad !'' 

Then, seeing him in consternation at this ad- 
dress : 

"See here," said he; "I think it is very likely 
you are cheated by your, own memory, and take 
your reminisences for invention ; but, decidedly, 
you are getting too fat ; you drink too good wine, 
and, what is more, you are too loose in counting 
your glasses. That is what clogs the channels of 
your intelligence. You must get lean !" 

"Lean!" 

"Yes! — or give up music. It is not science you 
lack, but ideas. The thing is very simple. If you 
passed your life in coating the strings of your 
violin with a thick layer of grease, how could they 
ever vibrate ?" 

These words of Master Albertus were a gleam of 
sudden illumination for Hafitz. 

" If I have to wear myself to a skeleton," cried 
he, "I shall shrink from no sacrifice. Since it is 
matter which clogs my soul, I will grow lean !" 

Bv the next day, Carl Hafitz, with wallet and 
staff, left the hotel of the "Three Pigeons" and 
the brewery of " King Gambrinus " for a long jour- 
ney. 

He set out for Switzerland. 

Unluckily, by the end of six months, though his 
plumpness was considerably reduced, his inspira- 
tion was none the better for it. 

"Could there be an unluckier fellow than I?" 
thought he. " Fasting or good living — water, wine, 
beer — nothing can screw up my soul to sublimity 
pitch. 

Thus meditating, he was plodding along the road 
from Bruck to Fribourg. Night was falling; he 
began to lag, and was ready to drop with weariness. 

At this moment he perceived, by the moonlight, 
an old shanty, squatted a little back from the road, 
with steep roof and ramshackle door, shattered 
window panes, and chimney in ruins. 

At the same moment, Carl descried through the 
gloom the pine branch dangling over the door. 

" Come," said he, " the inn is not fair to look at — 
it is even a bit uninviting ; but we must not judge 
by the outside." 

So, without hesitation, he rapped on the door 
with his stick. 

"Who's there? What do you want?" cried a 
gruff voice from inside. 

" Shelter and food." 

"Ah. ha ! very well — very well !" 

The door opened suddenly and Carl found himself 
face to face with a stout fellow, with square-cut 
features and grey eyes, clothed in an old sack coat 
out at elbows, and holding in his hand a hatchet. 

Behind him flamed the fire on the' hearth, light- 
ing up the entry to a shed, the steps of a wooden 
staircase, the crumbling walls, and, crouching close 
to the fire, a girl, pale, emaciated, and dressed in a 
poor gown of brown calico, spotted with white. 
She looked towards the door with a sort of fright- 
in her black eyes was an indefinable expression of 
wild sadness. 

Carl saw"*all this at a glance, and instinctively 
tightened his grasp of his stick. 

" Well— come in— why don't you ?" said the man. 
" This isn't weather to keep people out in." 

Thinking, then, that it would be ill-judged to 
look scared, he walked boldly into the shanty and 
•sat down on a stool before the fire place. 



" Give me your wallet and stick," said the man. 

This time Master Albertus' pupil shivered to his 
very marrow ; but, before he could get over his dis- 
may, the wallet was unstrapped, the stick leaning 
in a corner, and the host quietly seated again in 
the chimney-corner. 

This circumstance somewhat restored his com- 
posure. 

" Herr Wirth," said he, smiling, " I should'nt, 
object to some supper." 

" What would you have ?" said the other crossly. 

"A bacon omelet, a jug of wine, and some cheese!" 

" Hey, hey ! You've an excellent appetite, sir, 
but our provisions are out." 

"Out?" 

"Yes." 

"All?" 

"All." 

"You've no cheese?" 

"No." 

"Nor butter?" 

"No." 

"No bread?— no milk?" 

"No." 

" Why, good heavens Lpray what have you got ?" 

" Potatoes baked in ashes. 

At this moment Carl noticed in a dark corner, on 
the staircase steps, a whole regiment of fowls- 
white, black and russet— asleep, some with their 
heads under their wings, others with their necks 
sunk between their shoulders. There was even 
one, big, dry, dilapidated old fellow, who was 
cooly picking and smoothing his feathers. 

"Why," said Hafitz, pointing at them, "you 
must have eggs." 

"We took them all to market this morning at 
Bruck." 

"Ah ! Well, then, anyhow, put me on a chicken 
to roast !" 

Scarce had he pronounced these words, when the 
pale girl, with disheveled hair, rushed to the stair- 
case, crying : 

"No one shall touch my fowls — no one shall 
touch my fowls! Ho, ho, ho! Leave the Lord's 
creatures alive." 

There was something so terrible in the poor crea- 
ture's looks that Hafitz hastily answered : 

" No ; no ; we won't kill the fowls. Let us see 
the potatoes. I go in for potatoes. I shall stick to 
you. Now I see my vocation clearly. Here I stay 
three months— six months — long enough, anyhow, 
to get as lean as a fakir !" 

He said this with singular vivacity, and the host 
cried to the pale girl : 

" Geneveva ! — Geneveva! — look— 'the spirit has 
him— like the other !" 

The gale outside grew stronger; the fire flared 
unsteadily on the hearth, and sent its volumes of 
grayish smoke in whirling eddies to the ceiling. 
The fowls, in the flickering firelight, seemed to 
dance on the steps of the stairs, while the mad girl 
sang with her shrill voice a strange old-fashioned 
air, and the green fagots, sweating with sap in the 
flame, simmered a mournful accompaniment. 

Hafltz imagined that he had got into the den of 
Hecker, the wizard; he swallowed two potatoes, 
and raising the great red water jug, drank long 
and deep. Then his spirit grew calm again; he 
noticed that the girl had gone, and only the man 
was left before the Are. 

" Herr Wirth," he resumed, " show me to bed." 

The innkeeper lighting a lamp, went slowly up 
the worm-eaten stairs, raised a heavy trap-door 
with his gray head, and showed Carl to the garret, 
under the thatch. 

" There's your bed," said he, setting the lamp on 
the floor, " pleasant dreams; and be careful with 
the light!" 

Then he went down again, and Hafitz remained 
alone, crouching before a great straw mattress with 
a big feather bed for a coverlet. 

He had been musing for some moments, wonder- 
ing whether it would be prudent to go to sleep or 
no,' for the old fellow's face was far from reassuring, 
when, thinking over the light gray eyes, the livid 
mouth thick set with wrinkles, the broad, bony 
forehead and parchment skin, he suddenly recol- 
lected that on the Qalgenberg (gallows hill) were 
three hanged malefactors, and that one of them 
curiously resembled his host— that he, too, had 
sunken eyes, ragged elbows,- and his great toe pro- 
truding through his shoe rotted by the rain. 

He recollected, too, that the poor wretch, Melch- 
ior by name, had been a musician, and had been 
hung for knocking on the head with his jug the 
landlord of the " Golden Lamb," who was dunning 
him for a conventionsthaler. 

The poor devil's music had formerly touched him 
deeply— it was wild and fantastic, and Master 
Albertus' pupil used to envy the vagabond; but, at 
this moment, seeing in fancy the figure on the 
gallows, its rags fluttering in the night breeze, and 



the carrion crows hovering and crawing about it, 
he felt a chill run over him ; and his fear was not 
diminished when he saw, at the back of the shed 
against the wall, a fiddle with two withered palm 
leaves over it. 

He would have been glad to make his escape, but 
at that instant the rude voice of the host reached 
his ears. 

" Put out the lamp, will you?" cried he — "go to 
bed — I told you to look out" for the light !" 

Everything grew still. 

Now, spite of his resolution not to shut his eyes, 
what with listening to the howling of the wind, the 
hooting of the owls through the darkness, and the 
scampering of the mice over the rotten floor to- 
wards one in the morning Hafitz was sound asleep, 
when a sob — grievous— heartrending — waked him 
with a start and the cold sweat run down his face. 

He looked, and saw, doubled up in the corner of 
the garret, the figure of a man ; it was Melchior, the"* 
malefactor ! Its black hair hung to its lean waist, 
and its neck and chest were bare. 

Hafitz, in silence, with staring eyes and wide 
open mouth, gazed at the strange being as one 
might gaze at Death, standing behind one's bed- 
curtains, when the fatal hour draws nigh. 

Suddenly the skeleton stretched out its long bony 
hand and seized the violin from the wall, put it to 
its shoulder, and then, after a moment of silence 
began to play. 

In its music there were— why, there were notes 
as funereal as the sound of the earth crumbling on 
the coffin of one we have dearly loved — solemn as 
the thunder of waterfalls long drawn out by moun- 
tain echoes — majestic as Autumn gales through 
sounding forests; and then again sad — sad as in- 
curable despair. Then, in the midst of these sobs, 
would come a song -light, dulcet, silvery as the 
warbling of a flight of joyous sparrows fluttering 
over flowering shrubbery. It would swell and eddy 
in graceful waves, with an ineffable thrill of care- 
less delight, and then, in an instant, take flight, 
scared off by the waltz, mad, palpitating, ecstatic; 
love, joy, despair, all sang, wept, streamed forth 
beneath the vibrating bow. 

And Carl, despite his inexpressible terror, 
stretched out his arms and cried : 

" O, great, great artist. O, sublime genius ! O, 
how 1 pity your sad fate ! To be hung for having 
killed that' fool of an innkeeper, who knew not a 
single note of music ! To wander through the 
woods by moonlight— without your body— but with 
such a talent ! (), heavens! " 

His exclamations were interrupted by the rude 
voice of the host, crying out : 

"Helloa, up there ! Will you be quiet, or won't 
you? Are you ill, or is the house afire?" 

Heavy steps sounded on the cracking stairs, a 
bright light pierced through the cracks of the door, 
which opened under a push from the shoulder of the 
innkeeper, and showed him standingin the doorway. 

"Ah, Herr Wirth," cried Hafitz. "Herr Wirtn, 
what is going on here? First, I am awakened 
by heavenly music, which ravishes my soul to 
spheres above — and then it all fades like a dream !" 

The host's features grew grave and thoughtful. 

"Yes, yes," he muttered, musingly, "I might 
have expected it — Melchior has come again to 
break our rest. So he will always keep coming. It 
is all up with our repose — no use to think of sleep- 
ing. Come, comrade, get up ; come smoke a pipe 
with me." 

Carl waited for no further invitation — he was 
only too glad to get away. But once down stairs, 
with his elbows on his knees and his face in his 
hands, he remained a long time plunged in an 
abyss of sad meditation. 

The host, for his part, had rekindled the fire, 
and, taking his place again on the rickety chair in 
the chimney-corner, was smoking in silence. 

At last the dawn broke, faint and gray. It looked 
in through the dingy little windows ; then the cock 
crowed — Hie fowls hopped down from step to step. 

" How much do I owe you?" asked Carl, as he 
strapped on his wallet and grasped his stick. 

"You owe us a prayer at the Chapel of St. Blaise's 
Abbey," said the man with a strange accent. " A 
prayer for the soul of my son Melchior, who was 
hung, and another for his affianced — crazy Gene- 
veva !" 

"That's all?" 

"That's all." 

" Good-by, then — I won't forget it." 

In fact, the first thing Carl did on getting to 
Fribourg was to go and offer up a prayer for the 
poor vagabond musician and the girl he loved. 
After that he went to Master Kilian's, mine host at 
"The Grapes," spread his music sheet on the 
table and ordered a bottle of rikevir ; then, heading 
the page " The Malefactor's Violin," he composed, 
at one sitting, his first really original score. — Erck-. 
mann-Chatrian. 
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THE ST. LOUIS MUSIC HALL. 




who 
poses 



T. LOUIS has surprised itself as well as its 
sister cities by raising in two or three 
weeks $550,000 for the erection of a com- 
bined exposition and music-hall building. 
Since the ground upon which it is proposed 
to build (Missouri Park) is to be donated 
to the association, by the joint action of 
the city and of the heirs'of the parties 
originally dedicated it for city park pur- 
, the entire amount subscribed can be ex- 
pended upon the building and, as a result, St. 
Louis will ere long be able to boast of a very re- 
spectable, if not imposing music hall, although it 
must be confessed, at the start, that the two widely 
different purposes to which it is proposed to apply 
the edifice, will have a tendency to lead to a bastard 
style of architecture. Regretable as that would be, 
there are other matters connected with the pro- 
posed hall which are more important than its out- 
ward appearence and which are much more likely 
to be neglected ; we mean the fitness of the hall 
itself for musical purposes. The press and the 
people of the city seem bent upon having a large 
hall — in true American style they want to do "a big 
tiling," without considering how far that would be 
either a great or a wise thing. Cincinnati has a 
large music hall, St. Louis wants one a little larger 
still. Qught not the first inquiry to be whether the 
Cincinnati music-hall is a success or a failure ? In- 
quiry upon this point from competent and unbiased 
judges will bring one unanimous answer: The 
Cincinnati Music Hall though well enough for an or- 
chestra of 150 men and corresponding chorus, is too 
large for ordinary orchestral and choral performan- 
ces and is utterly valueless for anything else. If 
the purpose of the managers is to get a building 
large enough to accommodate those periodical 
gatherings of beer-swillers, who imagine that 
they are singers because, forsooth, between drinks, 
they yell a few easy choruses of Abt, and dignify 
their Gambrinian Sabbats by the name of Sanger 
feste, or to gull the " hoosiers" of the Mississippi 
Valley into coming to St. Louis to attend " Opera 
Festivals," at which they can hear nothing — if that 
be their purpose, we say, then let them pattern 
after Cincinnati, but if they intend to make a truly 
serviceable hall, one which shall be an assistance 
and not a hindrance to the cause of music, let them 
profit by the mistakes of other cities and build a hall 
in accordance with the laws of acoustics, large 
enough and not too large. Indeed there should be 
not one but two halls, if the musical attractions of 
the city are to be centered in the proposed edifice — 
a larger hall for orchestral, choral and operatic per- 
formances, with a large stage, and a smaller hall, 
with a seating capacity of not o/er fifteen hundred, 
for concerts, piano recitals and lectures. Such a 
hall could easily be rented for from $60 to $76 per 
night and thus be made a considerable source of 
income. Perhaps some skilled architect could 
devise a means of throwing the two halls into one, 
in case of absolute necessity. 

If this is not done, the music hall will bo un- 
tenanted from year's end to year's end, save when 
the association" itself will assume the role, and 
with the role the financial risks of a manager. If it 
be done, such a hall can be made to pay while being 
at the same time an honor to the city and an as- 
sistance to the cause of music. 



THE EXHUMATION OF JOHN HOWARD PAYNE. 




ROM the New York tribune we borrow the 
following account of the exhumation of 
Payne, the author of " Home, Sweet 
Home." 

Tunis, Jan. 6, 1883. 
To-day the remains of the author of 
" Home; Sweet. Home," left the shores 
of Tunis on board a French steamer, to 
be carried to Marseilles, whence they are 
forwarded to America. Yesterday at 10 
o'clock a. m. I went to the not unattractive and de- 
cidedly neat Protestant cemetery of St. George, 
situated on high, wall-surrounded ground within 
the city. I was agreeably dissappointed in the ap- 
pearance of this God's Acre, as I had read in Amer- 
ican newspapers that Payne's grave was a neglect- 
ed one, in a neglected burial ground. On the con- 
trary, the grounds were planted with flourishing 
and fragrant rose-bushes, splendid clumps of helio- 
tropes, and hedges of brilliant carnation pinks and 
geraniums, while the walks were clean and smooth, 
and the stones and monuments snowy white in the 
morning sun. I should think the inclosure con- 
tained about an acre, and almost in the centre of it 
was the grave of Payne. At the head of the grave 
was standing a large and beautiful pepper tree, 



branches of which bent tenderly and droopingly 
over the tomb. This, the finest and noblest tree 
in the place, wasplanted by one of Payne's truest 
and best friends in Tunis — M. Chappelhe— who was 
present at the death and interment of the poet. 
From M. Chappellie and also Mr. Reade, the Brit- 
ish consul, under whose directions the disinter- 
ment took place, I learned much of Payne's last 
days and sickness. The narrative of them is a 
painful one. Let it suffice if I write what I heard 
touchingly and heartily said by the two or three 
gentlemen present at the exhumation who had 
familiarly known Payne, that his character through 
disappointments, fancied loneliness and long brood- 
ing had become of a sad, soft and delicate melan- 
choly that was, while gentle and pitiful, at the 
same time most winning and beautiful. His illness 
was a long and painful one, but he had most faith- 
ful and loving friends in M. Chappellie, M. Pisani, 
Mr. Reade, Mine. Chappellie (an American-born 
lady with an American heart), and a certain — now 
old — Arab dragoman whose attachment to the poet 
was deep and sincere. I saw this honest man at 
the-exhumation, wearing his Arab costume, believ- 
ing in the Mahometan religion, but full of Christ- 
like humanity. The Europeans present at the 
grave on this sunny Friday morning were about a 
dozen in number, several Arab gentlemen being 
also on the ground in their rich and picturesque 
dress and turbans. 

The coffin was reached by the workmen at about 
12 o'clock and was carefully lifte"d and placed on 
the broad marble slab which for 30 years had cov- 
ered it and which bears the following inscription : 

".E PLURIBUS UNUM." 

[ShieldJaiKFeagle.]" 

"In memory of Col. John Howard Payne, twice 
consul of the United States of America for the city 
and kingdom of Tunis, this stone is placed by a 
grateful country. He died at the American consu- 
late in this city after a tedious illness, April 1st, 
1852. He was born at the city of Bostou, State of 
Massachusetts, June Kth, 192". His fame as a Poet 
and Dramatist is well known wherever the English 
language is spoken, through his celebrated Ballad 
of Home, Sweet Home,' and his popular tragedy 
of 'Brutus' and other similar productions." 

On the four edges of this slab is also carved : 

" Sure, when they gentle spirit fled 

To realms beyond the azure dome, 
Witli arms outstretch 'd, God's angel said, 

'Welcome to Heaven's Home, Sweet Home.'" 

The coffin was badly rotted in spite of the care 
taken by United States Consul Fish, who several 
months ago incased it in cement for its better pres- 
ervation. A little, thread-like root of the pepper 
tree had made its way into the grave and coffin, 
and was just about to pass across the forehead. 
Some of our mother earth had got in the coffin and 
mingled with the bones. The whole skeleton was 
obtained and laid reverently in a new coffin, which 
was covered withlead, soldered and sealed. This 
was then placed in a neat, native, hard-wood coffin 
which was secured by locks and keys, all then be- 
ing put in the strong, iron-bound outside box, 
which bore the address : " To U. S. Consul Taylor, 
Marseilles, France." 

At 3 o'clock in the afternoon the body was taken 
to the. small and simple Protestant church and 
placed near the pretty little chancel window, on 
which are inscribed these words : 

" To the Memory of 

John Howard Payne, 

Author of ' Home, Sweet Home.' " 

This window was made in England and placed 
here by a few English-speaking residents of Tunis, 
whose admiration and respect for Payne were decid- 
ed and sincere. Indeed, I found among the poet's 
friends an affectionate regard that was akin to en- 
thusiasm. They grieved to lose the sacred bones 
that had lain here for thirty long years — the ob- 
ject of their loving and ceaseless care. When the 
body was carried into the church an English gen- 
tleman at the little American-made organ played 
the air and a sweet-voiced American lady sang the 
immortal song of the dead poet ; and as the tender 
words tremulously floated through and filled the 
holy place, hearts swelled, eyes were suffused, and 

" A charm from the skies seemed to hallow us there." 

Tongue cannot tell nor pen describe the effect 
of that song sung under the circumstances I have 
stated. The gloaming of the coming evening had 
crept into the chapel and the "dim religious light" 
that Payne's poetic temperament could have un- 
derstood and absorbed, bathed all, both living and 
dead, in its mellow radiance. The twilight came 



on apace and we left the poor remains to lie there 
until the morrow, guarded by the faithful drago- 
man who, in life, as in death, was staunch and faith- 
ful to the last. 

To-day the body was taken to the Marina and ptit 
aboard a boat and rowed down the bay and put 
out into the open, where it was received on the 
French steamer, which soon after was en route to 
Marseilles. Thus John Howard Payne left Tunis to 
be re-buried in the land he loved, to sleep hence- 
forth under the flag he served so well, not again, it 
is to be hoped, to be disturbed, but to lie dreamless 
and tranquil in the soil of his own Home, Sweet 
Home. Visiting the cemetery to-day I found the 
marble slab replaced over the now empty tomb, the 
debris removed, and all about the grave looking 
as neat as possible. Mr. Reade — whose admirable 
management of the exhumation and compliance 
with every wish and instruction of the United 
States government in the matter cannot be too 
highly commended — said to me : " We shall put 
back the slab with its inscription, adding thereto 
the facts and date of the removal of the body to the 
Lnited States, and shall then religiously preserve 
and keep pure and clear the marble that, we mark- 
ed his grave with more than a quarter of a century 
ago; but deeper,- clearer than carved epitaph, we 
sii all cherish the memory of poor Payne in our 
heart of hearts." 




GIVING THE NIGHTINGALE POINTS. 



HEN Mine. Nilsson was at Denver, Col., 
she was called upon by the musical 
critic of the Press of that city, who, after 
apologizing for the compulsory severity 
of his criticism, gave the lady some 
hints as to her method of singing. It 
happened that a brother critic of the 
rival journal, the Denver Tribune, was 
present and reported the conversation, as he claims, 
verbatim. We find it thus recorded in the Tribune: 

" I am glad you like my singing," said Mme. 
Christine Nilsson to Col. K. G. Cooper, editor of 
the Republican^ as the two sat together in the Mad- 
ame's parlor sipping champagne. 

" Yes, i enjoyed it very much," said Col. Cooper. 
"There were, of course, opportunities for criticism, 
but in my review of the concert this morning, I was 
as lenient as I could be under the circumstances." 

" I appreciate your kindness," rejoined Mme. N.ls- 
son ; " I thank you sincerely for letting me down 
easy. I really dreaded singing in your presence, 
because, long before reaching Denver, I heard of 
your profound musical intelligence, your keen 
analytical powers, and your sharp critical predilec- 
tions. I was satisfied that, while I might dupe 
royalty, and fool the scribblers of Europe, New 
York and Boston, 1 would not be able to deceive 
you. Therefore, I say, 1 am deeply grateful to you 
for the mild raking with which you dismissed me in 
your paper to-day." 

" Of course you understand," said Col. Cooper 
kindly, "that my only object in criticising you is 
your own good. Your tones are pure and your 
method is unaffected, but that first aria you ren- 
dered last night wan't as good as it ought to have 
been. In fact, I may say the scena was a faux pas. 
You seem to find considerable difficulty with the 
production of the open sound in the word 'take,' 
twice producing it in the lower register with a gut- 
tural tone ; and, worse than all ; you were guilty of 
sacrificing the purity of phrasing, so essential to 
oratorio singing above all other, of splitting up a 
musical and literary phrase, by taking breath im- 
mediately before a last note in order to obtain 
greater strength and power of prolongation upon 
the final note. This was more particularly notice- 
able in portamento to the descending sixth, where 
the breath was taken before the sixth was touched." 

"Well, that's so," said Mme. Nilsson, nodding 
her head, but blushing at the same time. 

" Your rendition of Schubert's ' Serenade," con- 
tinued Col. Cooper, was very fine ; it was a morceau, 
the crime de la crime recherche programme. You have 
a wonderful tour de force." 

"Oh, thank you". Do you really think so?" 
asked Mme. Nilsson, blushing still deeper. 

" Yes," said Col. Cooper, "and great na'iveti, aban- 
don, verve, chic, and esprit de corps." 

" What is your candid opinion of my e pluribus 
unum ? " inquired the diva. 

"It appears to be good in pianissimo staccato pas- 
sages," replied Col. Cooper, "but from G natu- 
ral to D in alt. it has too much of the vibrato d, la 
mode to be what the critics call non compos mentis." 

" Very likely that is true," said Mme. Nilsson, 
" and in the future 1 will endeavor to profit by your 
advice." 




OUR MUSIC. 



Old Hundred," (Concert Paraphrase) Julie 
Rvve-Kmg. — This is one of Mine. RiveVKing's most 
effective concert compositions. The stately old 
chorale is here treated in a manner that makes it 
shine and sparkle with new and unexpected 
beauties. Mme. King takes high rank among modern 
pianists and knows kow to please the critical musi- 
cian as well as the great public, with her compo- 
sitions as well as with her artistic playing. 

" Fille du Regiment" (Fantasia), CarlSidus. The 
favor with which Sidus' set of piano arrangements 
oi classical compositions has been received, has led 
the publishers to contract with this talented com- 
poser for a set of operatic fantasias of about the 
same grade of difficulty. This entire set will appear 
in the Review and will make the delight of our 
younger readers, since it will be excellent without 
being difficult. La Fille du Regiment furnishes No. 1 
of this series. II Trovatore will furnish No. 2, which 
will be published in our April issue. 

Mendelssohn Scherzo Symphony in A minor) Carl 
bidus. We continue the publication of this series 
of classic gems, brought within the reach of ordinary 
pianists, by presenting to our readers what we con- 
sider an unrivalled reduction for the piano of the 
most interesting portion of Mendelssohn's famous 
symphony in A minor (the third— dedicated to Queen 
Victoria.) It needs no other recommendation than 
a hearing. Beethoven will be put under contribution 
for our next issue. 

" Studies."— Duvernoy—Loeschhorn — Czerny. — The 
educational feature of our paper in the way o'f studies 
is one which our contemporaries have not yet 
imitated. They will probably do so in a year or 
two, provided they can get some one to prepare 
them. By that time we will have set the fashion 
for something else and additional, for it is our 
mission not only to give more and better music 
than any other magazine published in the world 
but also, by that very means, to elevate the stand- 
ard of the music published by our friends and com- 
petitors. 

"Some Day," (Ballad) Milton Wellings. This com- 
position is now found upon almost evere concert 
programme and needs no introduction. A compari- 
son with other editions will show however, that cer- 
tain negligences in phrasing, etc., which escaped the 
author m the original edition have here been 
corrected and that here also a German translation 
has been made for our German subscribers by Herr 
Niedner. 

" Credimi," (Believe Me), -Car. Romualdo Marenco. 
As we have already stated elsewhere, we are in- 
debted to the celebrated barytone Del Puente, for 
this pleasing little composition of a maestro some of 
whose larger works have recently created a sensation 
in Paris. The editor is responsible for the English 
translation and the. credit of the German text be- 
longs to our old friend Herr Niedner. We would 
here call the attention of our readers to the fact 
that Kunkel's Musical Review is the only musical 
journal that takes the trouble of having translations 
made of song words especially for its readers. We 
anticipate a great popularity for this composition 



PREMIUM OFFER EXTRAORDINARY. 

Kunkei/s P ocket Metronome, 



PRICE, 



S3. 00. 



at once to introduce it and to increase the circulation of 
K ,, U , N ^ S MusiCAL Review, we will give away a second lot 
of 1,000 as premiums. 

NOW READ OUR OFFER! 

We will give one of these beautiful instruments to everv 
person who will send us two new yearlv subscriptions and ten 
cents to prepay postage on the Metronome, until the entire 
1,000 are exhausted. This is exclusive of the regular premium 
offered with each subscription. 

«,? ir ,?J £ on 2 e - A rst ser ^ ed ! "The early bird catches the worm !" 
Who'll be first? 



NEW MUSIC. 

Among the latest of our issues we wish to call the special 
attention of our readers to the pieces mentioned below. We 
will send any of these compositions to those of our subscribers 
who may wish to examine them, with the understanding that 
they may be returned in good order, if they are not suited to 
their taste or purpose. The names of the authors are a suffi- 
cient guarantee of the merit of the compositions, and it is a 
tact now so well known that the house of Kunkel Brothers is 
not only iastidious in the selection of the pieces it publishes 
but also issues the most carefully edited, fingered, phrased' 
and revised publications ever seen in America, that further 
notice of this fact is unnecessary . 

PIANO SOLOS. 
CHOPIN'S BEST THOUGHTS, selected, revised, andcare- 
iully fingered (foreign fingering), by Chas. and Jacob Kunkel : 

Thine Image, Romanza p. Chopin 

First Love \"p Chopin 

Will o' The Wisp (Caprice Etude) F. Chopin 

Consolation R Chopin 

Spring Walte F . Chopin 

Summer Waltz p. Chopin 

Autumn Waltz p Chopin 

Awakening of Spring (Polka Caprice) ....'.!>. J. Vcellmecke 

Angelic Chimes Reverie J. j, Vcellmecke 

Valse Caprice (Summer Sky) J. J. Vcellmecke 

Sadia Schottische ... Lysandra Clemmons 

Beads of Champagne (Polka Caprice) Ernest Schuetz 

Satellite (Polka de Concert) J C Alden Jr 

Tales from the Vienna Woods Waltz, written for and ded- 
. icated to R. Joseffy, Strauss, (Grande Paraphase de 

Concert). Julie Mve-Kinq l 50 

Breaming by the Brook (Morceau de Concert), R. Goldbeck ] 00 
En Avant (Galop) R _ Qoldbeck 50 

hi V ™-^ vlel \ n ,? • • i.Y s - Goldbeck 

1 he Military (March) p Goldbeck 

Murmuring Waves (Reverie) .'.£. Goldbeck 

Spanish Students (Caprice) R. Goldbeck 

^F rlI i? Davyn (Polka Caprice) E. Schaeffer-Klein 

Woodbird Polka . p. Schaeffer- Klein 

Memory s Dream (Fantasia) j.p. Ahalt 

litania (Caprice- Valse) William Merkel 

Twilight Musings (Reverie and Waltz) E. F. Johnson 

Gavotte in A minor, as performed by Julie Rive-Kins? at 

her concerts p Brandeis 

Stella (Valse de Concert), (Edition de Salon) ". G. Salter 1 00 

Valse caprice (Grande Valse de Concert) A. Strelezki 1 50 

Gavotte (in G major). A . strelezki 

Berceuse (Cradle Song) A . strelezki 

I< lash and Crash (Grand Galop) s. P. Snow 

Vita (Valse Caprice) Dr. E. Voerster 
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rr.::KUNKEL'S ROYAL EDITION 



PREMIUMS TO KUNKEL'S MUSICAL REYIEW. 

Every yearly subscriber to Kunkel's Musical Review will, 
upon sending ten cents additional to prepay postage, 

receive as a premium either KunkePs Parlor Album No. 1 and 
Kunkel Bros.' Album of Music, or KunkePs Parlor Album No. 2 
and Kunkel Bros.' Album of Music (for contents see below). 
Parties preferring both Parlor Albums, will receive same as 
premium upon payment of 50 cents additional. 

Subscribers for six months may choose either of these 
books. 

Yearly subscribers preferring other premiums than above 
Albums may select $1.25 worth of sheet music from our exten- 
sive premium catalogue. Six months' subscribers 75c. worth 
of sheet music from our extensive premium catalogue. In 
selecting music in excess of premium enclose the difference. 
Our complete premium catalogue will be mailed free of charge 
upon application. 
KUNKEL'S PARLOR ALBUM No. 1.-128 Pages; $20 worth of Music. 

CONTENTS— VOCAL. 

I Love But Thee (English and German words) Iiobyn 

The Parting (duet; English and Italian words)... . j amb-un tto. 

Bliss All Raptures Past Excelling (vocal waliz) Iiobyn 

Leave Me Not Lonely Tamburetlo. 

The Wedding Day (English and German words) Bidez 

Angels' Visits Melnotte. 

The Stolen Kiss (English and German words) Epstein 

The 1 'enitent's Prayer Kunkel. 

The Brightest Eyes Stigelli. 

Why Are Roses Red? (Eng., Italian, and Ger. words).. Melnotte. 

INSTRUMENTAL. 

Norma (operatic fantasia, with lesson) Paul. 

II Trovatore (operatic fantasia, with lesson) Pan' 

William Tell (operatic fantasia, with lesson) Paul. 

Martha (operatic fantasia) Paul. 

Bubbling Spring (ca|>riee, with lei-son) Rive-King'. 

Gem of Columbia (grand galop, with lesson) Siebert* 

Skylark Polka (with lesson) , Dreyer. 

Shower of Rubies (tone poem, with lesson) Prosinger. 

Maiden's Longing (reverie, with lesson) Goldbeck. 

Love's Devotion (romanza, with lesson) Goldbeck. 

The First Ride (galop) Sidus. 

Cuckoo and the Cricket (rondo) Sidus 

Waco Waltz Sissonl 

The Jolly Blacksmiths (caprice, with lesson) Paul. 

KUNKEL'S PARLOR ALBUM No. 2.-128 Pages; $20 worth of Music. 

CONTENTS— VOCAL. 

Thou'rt Like Unto a Flower Rubinstein 

Because I Do (Ballad) .Molloy. 

I DinnaKen the Reason Why .Foulon 

Heart Tried and True Kunkel 

Come Again, Days of Bliss Schleiffarth. 

One Little Moment More, Maud ( Ballad) Estabrook 

Row, Slumber, Love (Barcarole) RembielinskL 

Life's Lights and Shadows Robyn 

When Through Life (Duet or Solo) Concert Waltz. Schonacker. 

INSTRUMENTAL. 

Twilight Reverie (with lesson) Goldbeck 

Dream of the Lily (with lesson) He>tei 

Traviata (Operatic Fantasia— with lesson) Paul 

Twilight Musings (Reverie Waltz— with lesson) Johnson 

Beads of Champagne (Polka Caprice) Schuetz 

Careless Elegance (Quickstep) Schleiffarth. 

Shepherd's Morning Song (Idyl) p au t 

Summer Sky (Wall z— with lesson) Voellmecke* 

Ashes of Roses (Valse Caprice) Goldbeck 

Echoes of the Woods (with lesson) Paul 

Angelic Chimes (AnEvening Reverie) Voellmecke 

The Banjo (Ethiopian Sketch) Melnotte' 

Peep o' Day Waltz Rochow. 

Spring Waltz Chopin. 

Summer Waltz Chopin 

May Galop Sisson. 

INSTRUMENTAL DUETS. 

The Cuckoo and the Cricket Sidus 

Teachers and others can examine them there?"and both they I Tne Jolly Blacksmiths '..Paul 

and the trade will be supplied by these firms at nreeiselv the I Love's Greetings (Schottische) Sieberi 

Gem of Columbia (Galop) Sieberi 

KUNKEL BROS.' ALBUM OF MUSIC-64 Pages; $12 worth of Music! 

CONTENTS— VOCAL. 

Within aMile of Edinboro' Town (Scotch Ballad) Scotch 

I Heard the Wee Bird Singing George Linley. 

Chiligowalibedory (Comic) h.A. Saxton. 

Put your Trust in One Above p. E. Rommeqa. 

The Cot on the Hill (Die Huett auf dem Bmg). Frank Lavarnie 

Five O'clock in the Morning (Ballad) Claribel 

Eva Ray— Ballad Jane Eyre ' 

Fannie Powers— Song and Dance Eddie Fox 

How Can I Leave Thee (Ach wie ist's moeglich) Cramer 

When the Swallows Homeward Fly Franz Abt 

'Tis the Last Rose of Summer (Die Letzte Rose) Flotow 

When the. Corn is Waving, Annie Dear Chas. Blamphin 

The Lass o'Boontree (Schoen Kate O'BoontreO.G. Estabrook' 

Home, Sweet Home (Suesse Heimath) Sir Henry R. Bishop 

Allie May— Ballad Holmes 

Little Birdie May ( Klein es Voeglein Mai) Jas. Green 

The Guard on the Rhine Wilhelm. 

INSTRUMENTAL. 

Shepherd's Bells— Idyl Jean Paul 

Shakespeare March. j aco0 Kunkel. 

Harps in the Fairy Land— Romance .Jean Paul. 

Visitation Convent Bells Jacob Kunkel 

Greeting to Spring (Salut au Printemps) Albert Lutz ' 

Zeta PhiMarch j, z. Hickok. 

Shepherd's Return March Jean Paul 

Violets Blue Jacob Kunkel. 

Lauterbach Waltz Albert Lutz. 

Philomel— Polka Elegante Chas. Kunkel. 

Puck— March e Grotesque Claude Melnotte. 

Peari and Diamond Polka Henry Hahn 

VTp and Down on the Ebony • Steinway 
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Of Standard Piano Compositions with revisions, explanatory 
text, ossias, and careful fingering (foreign fingering) by 
Dr. Hans Von Bnlow, Dr. Franz Liszt, Carl Klindworth, 
Julie Rive-King, Theodor Kullak, Louis Kohler, Carl 
Reinecke, Robert Goldbeck, Charles and Jacob Kunkel. 
and others. 

A Starry Nigh t Sidney Smith , 

La Baladino C h. B. Lysberq 

Warbbngs at Eve \ Brinley Richards 

Monastery Bells Lejebure Wely 

Return of Spri n g ; Theodore Moillin'q 

Spinner bed Wagner- Liszt 

Spinnerlied LUolff 

Heimweh (Longing for Home) Albert Jungmann 

Chant du Bergei j/ ^« Colas 

L Argentine Mazurka (Silver Thistle) ' Eugene Ketterer 

Bonnie Doon and Bonnie Dundee (Fantasia). . Millie, Pape 

Nocturne in D fiat (Bleeding Heart). . . Daiiler 

Grand Galop de Concert e. ketterer 

Teachers will please remember that these pieces need onlv 
to be seen m their new dress, to secure for them at once the 
recognition of being the finest edition extant. 

The Royal edition will eventually comprise all the classical 
as well as modern compositions, and its numbers will be adver- 
tised in the Review as they are published. 

SPECIAL NOTICE. 

A full line of the pieces included in this edition is kept bv 
the houses mentioned below, who are our agents for its sale". 

re, and both they 
mpnlied by these firms at precisely the 
same rates as by us : 

H. Ahlrich, Cleveland, Ohio. 
Pancoast Allen, Wilmington, Del. 
W. H. Bonner & Co., Philadelphia, Pa. 
E. D. Buckingham, Utica, N. Y. 
Bkentano's Literary Emporium, New York Citv 
H. E. Cooper, Petersburg, 111. 
Conover Bros, Kansas Citv, Mo. 
Frank H Chandler, Brooklyn, N. Y. 
Oliver Ditson & Co., Boston, Mass. , 
Denton & Cottier, Buffalo, N. Y. 
Daynes & CoAi.TER.Salt Lake City, Utah. 
J. F. Ellis & Co., Washington, D. C. 
D. P. Faulds, Louisville, Ky. 
Ignaz Fischer, Toledo. Ohio. 
• H. A. French, Nashville, Tenn. 
Gibbons & Stone, Rochester, N. Y 



Louis Grunewald, New Orleans, La. 

C. A. Griswold, Hartford, Conn. 

M. J. D. IIutchins, Springfield, Mass. 

J. H. Hidley, Albany, N. Y. 

H. Kleber & Bro., Pittsburgh, Pa. 

S. R: Leland & Son, Worcester, Mass. 

Leiter Bros., Syracuse, N. Y. 

Lyons & IIealy, Chicago, 111. 

Milwaukee Music Co., Milwaukee, Wis. 

Geo. D. Newhall & Co. Cincinnati, Ohio 

T. H. Schneider, Columbus, Ohio. 

Phillips & Crew, Atlanta. Ga. 

A. Hospe, Jr., Omaha, Nebraska. 

II. B. Roney, East Saginaw, Mich. 

A. Shattinger, St. Louis, Mo. 

C. T. Sisson, Waco, Texas. 

M. Steinert, New Haven, Conn. 

M. Steinert & Sons, Providence, R. I. 

Sherman, Clay & Co., San Francisco, Cal. 

Otto Sutro, Baltimore, Md. 

V. Walter, Alton, 111. 

A. Waldteufel, San Jose, Cal. 

J. P. Weiss, Detroit, Mich 

E. Witzmann & Co., Memphis, Tenn. 



BOOKS. 

Goldbeck' s Harmony, elegantly bound "$i ao 

Goldbeck's Musical Science Primer *" 50 

The best text-books upon their respective subjects'.' 



To Mrs. Henrietta Kitehell . 
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T/tfs study should be practiced with both fingerings for the right hand, each making it a dis. 
tinct study. The upper, requires that the hand should be kept perfectly quiet (the same as in* 
the practice of fire-finger exercises) and offers, when thus executed, excellent practise for 
all the fingers, but especially for the fourth finger The lower, second, fingering makes it 
an excellent study for the first finger (thumb) as it offers fine maternal for the study of 
crossing under <&c. When thus practiced, hold the wrist very loose and fully as high as 
the knuckles or a little higher Jt may be well, after the study has been mastered 
with the upper fingering, to study a piece or two before proceeding with the second 
fingering. This will avoid monotony to the student and confusion to the fingers. 
The eighth notes for the left hand throughout this study should be struck lightly andfrom 
the wrist. When the study can be easily played either ff>- p-f or ff practice it with the 
proper light and shade, as indicated by the dynamic marks. Carefully obsere the phrasing at 

A. 

See General Remarks under Study No- 2. 
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fci ffte pracUte of N9 j „ n rf U a quiet position of the hands must be strictly observed. 
Most young players are given to the fault of rocking the hands from side to side, an 
evil which must be overcome from the start. UTiere two kin dsof fingering aw given.it i<s 
advisable to study the passage with both, as each offers some new difficulties 
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correct and elegant piano playing 
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(A) Jw exercise for the discipline of the fingers, especially the weaker ones. Ea tensions and con- 
tractions must notinterfer with a quiet carriage of the hand, and equality of stroke with 
rounded fingers never he neglected. 
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<B> " The part of the left hand, which is always of sufficient importance for separate study, 
demands here careful attention before it can be executed with the requisite lightness 
and accuracy . 





Words by Hugh Conway. 



(ETJVES TAGS) 
Revised Edition by the Author. 



Music by Milton Wellings 




Trh weiss nieht Jern y ob nah du bist> Ob 
lch weiss nieht y wann dev Tugwird sein , Ich 
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I know not when the day shall be, I 

I know not are you far* or near, Or 
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know not where our eyes may meet,... .What welcome you may give to me, Or will your words be sad or 
are you dead or do you live, I know not who theblameshouldbear,Orwhoshouldpleadorwhofor^ 
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sweet: It may not be till years have passed, .Till eyes are dim and tresses gray ; The 
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world is wide but,Love, at last, Our hands,our hearts^must meet some day 
•ev'- ry cloud shall roll a . way, That darkens love twixt you and me. 



Some day, 
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some day, I shall meet you, Love, Though I know not when or how, 
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Love, I know not when or how, On. ly this, on. ly this, this, that once you 
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4 - ber dies,ich lieb dirh jet zt, ich lieb dich jetxt, ich Ueb^ dich jetxt. 
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On - ly this, I love you now, I love you now, I love you now. 
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BELIEVE ME 



GLAUBE MIR 



A I celebre Baritono Giuseppe Del Puente 



Words by A. Pinto. 
An dun lino 



Music by Car. Romualdo Marenco 




2. Glau. be mir f wenn du J/t . chehst hold, 

1. Glau.be mir y wenn ich del . nen lSum\ 

2. Cre-di -mi, quan - do il te_ -»ne - ro 
1. Cre di mi, quan - do mor mo ra 



Steht mir dev Him . met 
T)ev srhonsten e% . nen 

E dol - ce tuo sor. 

II lab -broil tuo bel 
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1. Be-lieve me, when thy beau-teous name 

2. Ah when thy smile shines bright and free, 
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My ve - ry soul up - flam - - ing 
Fair -est of earth's fair daugh- -ters 
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1 In $u\ sent Lie . be . giiick;. 

2 Mi sembra aprir si il ciel 

1 Al fre .mi . to d'a mor!.. 

1 Feels love's ec.sta . tic start? 

2 Heav.en opes wide a . bove,- 
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2 An m litx dein An m litz se . hen .vo//f, 

1 Au . ge y dein An - ge anf. merk . sam 

2 ca . ra, la ca - ra im.ma - gi . ne 
1 guar - di, mi guar - di pla - ci - da 



1 love - ly, thy love - ly eyes pro . claim, 

2 im - age, thy im . age dear I see, 
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1 Wbhl . ge - fat - . ten, 

2 tuo sem.bian. . te .... 
1 tuo se . re . .no ... 
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Schatx kanmwagieh's xu fal. . ten, 

Par. mi da. ver i . nan. .te 

Vor . r ei po.ter . ti al.m e . .no 
Conr tSasstone e fovxa 




col canto 



w^m 




^^ 






u 



*j-*h 



I fain would readVSweetTreas . ure, 
It has an an . gel's seem . ing, 



^^ 



Ua wtr± 



-0^- 



7 *\ 4\ #| J— i: 

•„4 4 444 






4j—4 4 4 



TTTT* 



2 Aus tief V ge . fiihl . ten Grun m den, 
1 Schatz katim wag icKs xu lal. - te/i, 
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An.gio.Io in u - man vel _._. 

Leg- ge - re den .. tro il cor 




2 *• 4/-s ei.nes Mn.geU Bild. 

1 MochV deii.ten ich den Bliek 

2 An - gio.lo in u . man vel. 

1 Le g - ge . re dentr o il cor. 

\i p- a i f r 

1 The se-cret of thy heart. 

2 An -gel of light and love. 
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3 In rtrir nuT Todes Sang. 
3. Sen -to spez.zarmi il cor. 
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3. My heart is rent in twain. 
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Believe me, then, within my soul, 

Ecstatic joy awaking, 
My lip's, sweet music making, 

Strike up love's deathless strain 
But iffethy glances-H angry roll 

Or seem displeased unduly, 
^Believe, I speak thee truly : || 
||: My heart is rent in twain-! 
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Credimi alloraun estasi 

Dal cor mi si sprigiona 
E lieto il labbro intuona 

La sua canzon d'amor 
Ma M il tuo guardo,il guar do ahi miser o! 

Tu volgi a me sever o 

Credimi, parlo il vero, :|| 

||: Sento spezzarmi il cor :|| 



Glanbe miT t dass mein Iferxe ist 

Toll lautev LiebeslTaumen, 
Es sucht xu Mtisik Rheimen 

Und lauscht der hie be Klang; 
Doch wennptufTeiindlich:\\ nwhf Tech I. bist, 

WohlgaT xeigst Misgef alien, 
|: Dann hoT'ich wideThallen :|| 
\\: In miT nuT Todes Sang. : \\ 
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Seventh and Olive, ST. LOUIS, 




IN LARGE VARIETY. 

ESTABLISHED 1866. 

BURRELL, COMSTOCK & CO. 

MANUFACTURERS AND DEALERS IN 

Parlor, Chamber, Library and Dining-Room 




SOME LIES OF OUR OWN. 



FURNITURE 



402 & 404 NORTH FOURTH STREET. 



We have on hand the largest, finest and most 
complete stock of Furniture to be found in the 
country. 

Our goods are of the latest styles and best work- 
manship. 

Our prices are always at the bottom. 

Orders by mail entrusted to us will be selected 
with care, and we guarantee satisfaction. 

We have in stock : 



Chamber Suits, 
Parlor Suits, 
library Book Cases. 
Dining-room Sideboards, 
Dining Extension Tables, 



from #25.00 upwards. 

" 50.00 «• 

80.00 " 

" 25.00 «« 

6.00 •« 



Illustrated Furniture Catalogue sent on Application. 

B. E. THONSSEN'S 



West 



ART EMPORIUM 



608 Olive Street, ST. LOUIS. 

Finest and Largest Stock of "Water Colors in the 
Also, Oil Paintings, Engravings, Etc. 



Framing Pictures and Regilding a Specialty. 



~ 



INTERIOR DECORATIONS. 

J". Hi. ISAACS, 
DECORATOR, 

1210 Olive Street, Excelsior Building. 

Fine Art Hangings and Decorative Painting. 
Wall Papers of all Grades and Colorings. 

LINCRUSTA WALTON, 

A new, permanent and beautiful 
Wall Decoration, not effected by 
Heat, Cold or Dampness. 
PATENT GLACIER "WINDOW DECORATION. 
A most perfect and durable substitute for Stained Glass 

WOOD CARPETS AND PARQUET FLOORS. 
European style in great variety of designs. 

Designs for Decorating furnished. Skilled Artisans sent to 
all sections of the country. 




■ 



Beethoven Conservatory, 

1603 Olive Street, 

-a~ "SX7\A.:r_iiD_A_-crE:Ea, nirector. 

All branches of Music taught at this Institution, 

and every one represented by a first-class 

TEACHER AND PERFORMER. 

This Conservatory keeps open all Summer for the 
accommodation of pupils and such teachers as wish to 
perfect themselves during the Summer Term. 

Tuition-$12, $16, and $19 per quarter, either for 
Instrumental or Vocal lessons. Scholars may enter 
at any time. The beginnings of their quarter com- 
mences with the first lesson they take. 

Send for circulars. 



OT wishing to be behind the times, and vet 
not desiring to copy with servility the im- 
provements upon the truth which we rind 
in many of our contemporaries, we have 
concluded to try our hand at writing and 
publishing a few lies (Say a sample dozen) 
of our own. Should we in so doing seem 
guilty of plagiarism, we beg our readers to 
believe that it is not that at all, but an unconscious 
absorption or assimilation of the oft repeated 
thoughts of others. 

No. 1. The circulation of Kunkel's Musical Re- 
view is not less than two million copies per month, 
and we don't want any more subscribers. 

No. 2. Patti is the greatest singer in the world ; 
Wagner was the greatest musician that ever lived, 
and Sherwood is a second Rubinstein. 

No. 3. The New York music trade papers are of 
great value to the trade, most of all as advertising 
media; they are impartial and incorruptible— 
especially Ffeund's. 

No. 4. If you want to learn to sing, the best way 
to do it is to examine your throat with a laryngo- 
scope. That is the way all the great singers have 
accomplished success. Get some "voice-builder" 
to teach you as soon as possible to sing by means 
of gymnastic exercises. A little St. Jacobs oil, 
rubbed nightly over the soles of the feet, will add 
greatly to the compass and fullness of the voice. 

No. 5. True love of music is what moved the St. 
Louis merchants to subscribe so liberally to the 
contemplated exposition and music hall building. 

No. 6. Princess Louise, when she passed through 
St. Louis, offered the editor of Kunkel's Musical 
Review a salary of $100,000 a year, board, washing 
and traveling expenses, if he would consent to go 
to Canada to edit a musical monthly. The editor 
refused, for the reason that his present position is 
much more lucrative 

No. 7. When a pianist or r prima donna has given 
an opinion concerning the excellence of some par- 
ticular make of pianos, it is understood, first, that 
the testimonials are unpurchased and, second, that 
prime donne are necessarily good judges of pianos. 

No. 8. President Arthur writes us in date of Feb. 
30th : " My dear boy, T should not feel safe in the 
White House, in fact I should immediately sur- 
render the reins of government to that true re- 
former and patriot, Ben Butler, if 1 did not know 
you are at the helm of Kunkel's Musical Review, 
the great civilizer of our country. I shall, in my 
next message, recommend to Congress the appro- 
priation of $1,000,000 (or if you wish, $2,000,000) for 
subscriptions to your paper, which are to be pre- 
sented to each Indian family. Has not the poet 
said, ' Music hath charms to soothe the savage 
breast ? ' and I want them to have the best. I also 
propose furnishing each squaw with a new upright 
piano, and I wish to know your opinion upon the 
different makes, as I propose to be guided by you 
exclusively." 

[Note. We wish to confer with the different 
manufacturers. No commission on sales expected 
or accepted.] 
m No. 9. A new musical notation is the first requi- 
site to the advancement of music in this country. 
There should be one notation to learn by and an- 
other to sing and play by afterwards. 

Nb. 10. A Hale piano, with Hale's name upon it, 
is all right ; but if you stencil any other name upon 
the case the sounding board warps and cracks, the 
strings rust and snap, the moths eat up all the felt, 
and the celluloid of the keys becomes more explos- 
ive than dynamite. 

No. 11. The St. Louis Globe-Democrat and the Mis- 
souri Republican have able musical critics. They 
know a trombone from a piccolo. 

No. 12. Abbey having failed in his endeavors to 
get Patti for his proposed operatic venture in New 
York, has made overtures to Susan B. Anthony, 
who will probably make her debut as Violetta in 
La Traviata. 

No. 13. (For good measure). Frank Kingis writ- 
ing a symphony, and has been offered £25,000 by a 
London firm for his manuscript. 



Henry Koeiilkr, Prest. 



Jno. H. Scholer, Supt. 



In addressing a Sunday-school awhile ago, a 
speaker said to the boys : "Always be kind to your 
little sisters. Now, I never had a little sister ; and 
I once tried to be kind to some other fellow's sister, 
but she had a cruel father, and he hurt me helping 
me off the front steps." — Denver Hello. „^^, 



On the occasion of the Concours of 1883, the town of Amiens 
is organizing for May 13 a grand international festival of various 
societies. Also the town of Lille is preparing a grand festival 
for June 3d and 4th, when a concourse of singing societies and 
bands will also form an attraction. Both French and foreign 
organizations are invited to take part in the affair. 



SECT WINE CO. 



Manufacturers of the "SECT" Champagne inade by pro- 
cess of natural fermentation in the bottle. 
Equal in quality to imported brands, 
and cheaper by half. 

Finest Still Wines constantly on hand. 



CHAMPAGNE AND WINE VAULTS, 



2814 to 2824 SOUTH SEVENTH STREET, 



ST. LOUIS, MO. 



EUROPE! 1 1 

Cook's Grand Educational Vacation Party leaving New 
York by the new and magnificent steamer "Purnessia" on 
June 30th, 1883. Outward route via Liverpool, returning via 
Cilasgow. Two Divisions, one 8400 the other $550, includ- 
ing all necessary expenses. Visits to the Holland Inter- 
national Exhibition. New programme for sight-seeing in 
London, with special carriage drives and a Steamboat Ex- 
cursion on the Thames. Carriage drives in all places where 
at all necessary. Party select and limited in number. Full 
programme free on application. Other parties start on April 
26th, per White Star steamer "Baltic." on May 30th, perCunard 
steamer "Scythia," and on June 13th, per Cunard steamer 
" Servia." Address, 

THOS. COOK & SON, i ^ £ r oadway, N D e w York. 
1 197 Washington St., Boston. 

Note.— Thomas Cook & Son carry out all arrangements through 
their own contracts and employees, and never transfer liability' to 
sub-contractors, or other persons under any circumstances. 



Upright Piano 



(ELLIOT PATENTS.) 



OFFICE AND FACTORY: 

486 TO BOO HARBISON -A-VZErfcTTTU, 

BOSTON, - MASS. 



JAMES HOGAN PRINTING CO. 

=^=) ARTISTIC f= - 

Irinting § f i%0rap^mg 



MAKE A SPECIALTY OF FINE W0KK. 
*•» 

413 A 415 N. Third Street, ST. LOUIS. 



ADTIOE TO SIira-EIlS, 
BY A SINGER. 

This little book is worth many times its cost to every teacher 
and student of music. It is designed for a pocket companion 
to be referred to daily, and as such will prove almost invalua- 
ble. It may be obtained of book and music dealers generally. 
Price, flexible cloth, 75c. Sent by mail. E. TOURJEE, 

Music Hall, Boston. 
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A. A. MELLIER, 
711 Washington Ave., 

Handsome Toilet Articles! 

ONLY THE PUREST DRUGS 

Fresh from a Wholesale Stock. 



Prescrip tions Compounded by Graduates in Pharmacy. 

Musical Herald. 

A 32-PACE MONTHLY. 

Including 8 pages of choice Music. It is devoted to the ad- 
vancement of Music in all its departments. Its editorials, by 
the large corps of editors, Questions and Answers, Reviews 
of New Music, Reviews of Concerts, foreign and Domestic 
Notes, Musical Mention, Correspondence, etc., etc., make it 
indispensable to Teachers and Students of Music. 
Send stamp for sample copy to Musical Herald Co., 

Franklin Square, Roston. 
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Established 1S39. 



lM0Pporated^l876. 




Lowest Prices! Reliable Work! flewest Styles! Largest Stock! 



Nos. 609, 611 & 613 N. Fourth St., 

ST. iwCUXJri'S. 



CORRESPONDENCE. 

BOSTON. 

Boston, Feb. 15, 1883. 
Editor Kunkel's Musical Review :— First came a law suit 
and then came the Redemption. The law suit resulted in the 
restaalning of an American composer from resconng Gounod s 
work The judges must have been keen musicians, for the 
orchestration is really the redeeming feature of the work. But 
the verdict will produce widespread devastation among the 
managers who are making fortunes by arranging light operas 
bv French and English composers, and putting them on the 
Stage It was a comical verdict, but it was a still more comical 
trial Fancy Chadwick and Prof. Paine on the witness stand, 
explaining orchestration (in one easy lesson) to their honors, 
and trying to make the bench understand the laws of harmony. 
But the work itself is not quite as great as the fuss that has been 
made about it both in England and here. It lias its great 
moments, as in the finale of the second part, and in some of its 
chorales, but even these are not to be compared with the 
choruses of Mendelssohn's Elijah or the chorales in St. Paul, 
while in the lesser portions of the work the depth of weakness 
is reached. The March to Calvary might suit very well to a 
modern band of regular soldiers, but scarcely pictures the 
awful scene on calvarv. It is said that Gouuod desired to 
picture the vulgarity of the people who were dragging the 
Saviour to execution. If so, he committed a breach of good 
taste and violated the laws of art. Vehemence and hate can be 
expressed by higher means, vide the turbae in Bach's Passion 
Music (the shout of "Barabbas", or -the phrase "Let him be 
crucified") or the "Baal Music" in Elijah. The journey of the 
Holv Family is strongly suggestive of the " Funeral March of a 



JUST PUBLISHED. 



-THE— 



S02ST0- "W^A^E 

luthor of "Song Echo," "Head-Light," "Graded Readers' 
author^ 01 ^gkoEh^WlOikj and E. V. Degraff, Supt. o 
Schools; Patirson N. J., and Institute Instructor, author ot 
•< Song Pudget," " School Room Chorus," etc., etc. 
Price, Postpaid, 75 cents. 

D. APPLETON & COMPANY, 

New York. Boston. Chicago. San Francisco. 



KRANICH & BACH'S 

Celebrated New Patent Agraffe Pianos. 

LORING & BLAKE'S 

PARLOR ORGANS, 

THE BEST IN THE WORLD. 



ME'RKEL & SONS, 
(Sole Agents.) 204 8. Fifth St., St. Louis. 



THE PETERSILEA 

Academy of Music, 

ELOCUTION AND LANGUAGES, 
881 Columbus Avenue, BOSTON, MASS. 

Grade of musical education as high as in Europe. 
Private or class lessons. Education of fine soloists 
and teachers a specialty. 

BEGINNERS ONLY TEN DOLLARS PER TERM. 
History and Theory of Music, Harmony, English 
Literature, Concerts, Readings, Piano Recitals, and 
Ensemble Lessons free. Situations procured for grad- 
uates. Send for circular. 



Marionette." Per contra the picture of the Darkness is very 
vividly drawn. But I can raise not a thrill over the ' Re- 
demption theme" itself. This theme, which is used after the 
modern "motive" fashion is not at all impressive. It is a tune, 
a very sweet one to be sure, but an ordinary tune for all that, 
and one can not imagine the Deity promising Redemption in a 
pleasing violin melody. This theme reappears something like 
nine times, and only once (at the close of the second part) is it 
really impressively worked up. The concluding number ol the 
work is developed almost exactly in the style of '"Nazareth, 
which though worthy in its way, is not oratorio music. 

As regards the performance itself it was probably the best 
that America will have of the work. The Handel and Haydn 
Society never sang better than on this occasion. Power, surety 
of attack, clear singing, and good shading even in high, and 
intricate passages characterized the performance. The soloists 
were all excellent too, although Mr. Remmertz must be ranked 
as the best, since his performance, of the part of Jesus was 
dignified and artistic in a very high degree spite of a marked 
foreign accent. 

Mr John F. Winch also did remarkably well with the bass 
narrator's part. I regret that I cannot devote more space to the 
analysis of the work and the performance but there are other 
new 'works which have been performed here within the month 
which require a word of notice. One of these was brought out at 
the last concert of the Boston Symphony Orchestra and was 
nothing less than a manuscript Symphony of Schubert. Although 
the score has never been printed, and was performed on this 
occasion for the first time in' America, still the work is not an 
unknown or obscure one. It is the 5th of the series of nine, and 
was composed bv Schubert in September, 1810. It was the 
custom at this time for several of Schubert's friends, to meet 
the composer on Sunday afternoons, and play quartettes, and 
string and woodwind chamber music generally. Schubert him- 
self played the viola on these occasions, and at times composed 
music for the little gathering. This Symphony was one of the 
compositions written for them. Naturally it is very lightly 
scored no drums, or brass appearing, but the work falling 
wholly upon the strings and woodwind. This led to a monotony 
of color as compared with the more earnest symphonies ot the 
composer's latter years. There is a great deal ot Mozart and 
Haydn present in the worn, but although their styles are closely 
imitated, occasionally a little of Schubert's own individuality 
peeps out. The whole work ought not to be rigidly .judged from 
the symphonic level. It is pleasing and neatly put together 
and that is enough. It will not take a permanent place on 
American concert programmes however. There has been a 
fourhand arrangement made of the work in Germany, and 
Peters, the German publisher possesses the autograph score I 
believe. Another new work was given at the last concert ot 
the Philharmonic Society and was the Italian Symphony by 
Rheinberger. This work has all the skillful treatment of the 
great composer, but it has more geniality than he usually 
vouchsafes in instrumental work. His Wallenstein Symphony 
is an impressive picture of musical gloom, but this is full of 
life and color. Spite of Ihe development of the first and last 
movements, the folkstone is not lost sight of, and the Scherzo 
has a movement which might answer for a peasant s merry 
making or any other bit of musical rusticity The weak point 
is the slow movement which has no especially new ideas, but 
sets them forth at too great a lenghth. Next week we are to have 
an orchestral concert in honor of Wagner at which many of his 
works are to be performed. A memorial concert is also to be 
given in the New England Conservatory of Music, at which Mr. 
Apthorp is to read a biographical sket h of the composer, and 
Messrs. Maas, Bendix, Turner and Bison are to give selections 
from his works. The two last named musicians gave a classical 
concert under the auspices of the conservatory, atMinotHall 
last week, at which some good modern chamber compositions 
and several lieder were presented before a large audience. 
But the most important events at the Conservatory have been 



was served, and the svstem of training children in the public 
schools in reading music at sight was shown by Mr. Holt whose 
work in this direction has born marvellous fruit. Everyone 
had a good time at the gathering including Comes. 
■ ♦ ■ 

CHICAGO. 

Chicago, February 28, 1883. 
Editor Kunkel's Musical Review :— After several months of 
severe illness I resume my correspondence with feelings of 
great pleasure. It is to my mind an agreeable task to contribute 
a little mite towards informing your friends of what we do here 
in Chicago in the musical direction. It has been a hard winter 
physically, musically and otherwise, on general principles, and 
from a "shecular" point of view our managers have not 
"sat up all night, to spend the money they made!" — 
Still there are a few exceptions, the "Nilsson" concerts where 
not even standing room could be had; Col. Mapleson's opera 
and the Chicago Church Choir Company, which have been 
very successful. The latter company has given a very accep- 
table series of operatic performances atMcVicker's Theatre last 
week and demonstrated the fact, that it ranks with the best 
light opera companies in the country. Miss Herrick, Miss St. 
John, Miss M. Abel Haas, (the latter especially), Mr. Wolf and 
Prof. Kayzer have carried away several bushel-baskets full of 
glory and approbation. "The Pirates," "Bells of Corneville" 
and '"Patience" were rendered in an artistic and spirited man- 
ner and Chicago may well be proud of this fine organization. 
Mr. H. Clarence Eddy gave his last organ recital Saturday after- 
noon last, at Hershey Music Hall. The programme consisted 
of works by Moscheles, Mozart, Allegri, Gounod and others. 
The second concert of the Apollo Club, February 23d was at- 
tended by a large audience, the club was assisted by the " Arion 
Society" of Milwaukee (Prof. Tomlins being leader of both 
societies), Prof. Chas. E. Garrett, the Chickering Quartette and 
Mr. W. C. E. Seeboek, one of the finest pianists 111 this country, 
and others. Mr. Edward Schulze, our home tenor, who is well 
known as a fine musician, will have a benefit April 11th on which 
occasion, Chicago will have the pleasure of hearing Miss Lillian 
Russell, Mr. Schulze's sister-in-law. Mr. W. S. B. Mathews of 
Evanston gave four lectures upon music with pianoforte illus- 
trations, by Miss Lydia S. Harris at Oberlin, which were very 
instructive and highly appreciated. Silas G. Pratt's opera 
"Zenobia, Queen of Palmyra" is underlined at McVicker's 
Theatre March 2Gth with full chorus and orchestra. The un- 
tiring Silas is drilling both,— does his own "poetry and me- 
lody" advertising, costuming, etc., etc , and with a gaitof 2.11% a 
mile flies along the streets— the busiest man in Chicago. He 
ought to have a grand success!— I shall not fail to write "Ze- 
nobia" up fully in my next. The "Beethoven Society" (Carl 
Wolfsohn) have a grand concert to-morrow and I will write 
"her" up also in mv next. I say "her" advisedly, as the ladies 
are in the majority there. 1 will also give you the history and 
plot of a new comic opera in two acts, shortly to be produced 
east, which has for authors two young Chicagoans, and which 
is acknowledged excellent in every respect; the title is still 
kept "mum.'' Your 'correspondent had the great pleasure of 
hearing some of the music, has read the libretto and being 
around a great deal and familiar with all the old "stagers," so 
to speak, "Olivette," "Bells," Patience" and others, can truly 
say that this pretty musical production will doubtless have a 
bigger success, than anv of the ones mentioned. It is brimful 
of' catchy melodies, waltz songs, a vocal polka and a gavotte 
and several grand choruses, and, just think, " there is really a 
plot to it." The libretto is very funny I will try and send you 
a full description for the April number. We have also had two 
weeks (one at the Grand and one at the Academy of Music) of 
" lolanthe." Some people sav it is a "higher order of music" 
than "Pinafore"- that mav be. I prefer "Pinafore," and then 
trade the latter off for " Billy Taylor" and then shoot " Billee ? 

In my next I will give you more "news." The Review 
is a general favorite and in its present "dress" cannot be 
beaten. Aurevoir! Lake Shore. 




OYSTERS CHARMED BY MUSIC. 

HE Philadelphia Times tells the following 
truthful story : Many of the patrons of" the 
Norfork beds," Sanson street, near Eighth, 
wonder how Captain lieiss, the proprietor, 
can afford to sell eight large fried oysters 
with a glass of cider or a " Flora de Wheel- 
ing" cigar for the small sum of fifteen 
cents. Wot wishing to carry his secret to 
the grave, the captain has confessed that 
his bivalves are corn-fed, and that their appetites 
are stimulated with music. The Internation-Com- 
ique is opposite the captain's oyster parlor, and 
once or twice a day the musicians connected with 
the Thespian Temple appear on the balcony under 
the spreading wings of ex-Squire McColgan's gilt 
eagle and pour forth wild, weird and indescribable 
music. Deaf people living in the neighborhood 
tell strange stories about the power of horn-blowers 
and voracious bar-keepers declare that the instru- 
mental work of the orchestra sours every milk 
punch they compound. ' , 

Captain Heiss observed that whenever the band 
began tooting, his oysters opened their shells and 
kept them open until the music stopped. A happy 
thought struck the captain not long ago, and mak- 
ing a bucketful of cold gruel with cornmeal and salt 
water he proceeded to feed the entranced mollusks. 
He filled his cellar with oysters and every evening 
soused them with gruel. Two weeks later the oys- 
ters were so fat that they were unable to close their 
shells. Between music and gruel the captain de- 
clares that an oyster as small as a half-dollar will 
in ten davs treble its size and become as luscious 
and highly-flavored as a railroad fish-ball. ' 



, discoverer'further says if a fish-horn is blown over 
the two quarterlv concerts (one no longer suffices to display | . + f ovsters every bivalve Will open its shell, 
even the most advanced students of the institution) and a ' uul " lu J a J , , f_ 



reception to Mr. L. W. Mason who has returned from Japan (ior 
a short time) where he is teaching the European system ol 
music with great success in the leading schools. On this 
occasion were present His Honor Mayor Palmer, who presided 
the Rev. Joseph Cook, Hon. C. W. Slack, John S. Dwight and 
many other notabilities who made speeches. A fine eolation 



The Czar presented SignorCotogni, after the success achieved 
bv the latter at St. Petersburgh in Hamlet and Don Giovanni, 
with the large Gold Medal for Merit, a mark of distinction 
previously accorded to only two artists, Rubini and Mdme 
Adelina Patti. 
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Henry F. Miller 
PIANOS. 

J. A. Kieselhorst, 

General Manager for St. Louis, 
2706 Market Street. 



JUST PUBLISHED I 

TWO NEW BOOKS 



HOIXMAN'S 

Morning Service 



A selection of Masses, Asperges, 
Veni Creator and Pieces of Offertory 
and Benediction. Arranged and se- 
lected by H. Bollmau. 



BOIXMAN'S 

Evening Service 



Consisting of Vespers, Mugnincete, 
l.ucis Creator, Ave Maris Stella and 
Pieces Buituble for Benediction. Com- 
posed, arranged and selected by H. 
Bellman. 



Sample Copy of either mailed to any address, postpaid, on 
receipt of $1.50. Address all orders to 

H. BOLLMAN & SONS, 

208 & 310 N. Fifth St., ST. LOUIS, MO. 

«®-MASSES AND CATHOLIC CHURCH MUSIC A SPECIALTY. -®a 

SEND 3F*OTZ cA-T-A-x-oorTrE:©. 



Iren^us D. Foulon, 

Attorney & Counselor at Law, 

219 Chestnut Street, 

ST. LOUIS, MO. 



MANOFACTUMM 1MB D11MI IK 

r PIANOSand ORGANS 1 

No. 14 East 14th Street, 

Bet. Broadway and Fifth Avenue, NEW YORK. 



'▲gents Wanted. Correspondence Solicited. 4 
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DECKER & SON, 

(Established 1856.) 
GRAND, SQUARE, AND UPRIGHT 

3RI3EIA.IIWIOISL 

Endorsed by all the Prominent Artists, Musicians, and 
Critics for Tone, Touch, and Superior Workmanship. 

The Highest Standard of Excellence Attained 
and Maintained. 



Factory and Warerooms . 
1550 Third Avenue, Cor. 87th Street, New York. 

CAUTION. — No connection with any other house of'a similar name. 




MANUFACTORY AND WAREROOMS : 
333 & 335 W. 36th Street, IUEUaT VATiT/ 

tx Between 8th and nth Aves., IN H W I UKlX. 
Hi SEPARABLE UPRIGHTS A SPECIALTY. 




ANSWERS TO CORRESPONDENTS. 



JOHN S., Lincoln, Neb. — Dwiqht's Journal of Music 
ceased to appear in June or July, 1881. 

ELLA N., Milwaukee. — Patti is a native of Madrid, 
born of Italian parents, raised in America; Albani 
is a French-Canadian; Fiirsch-Madi is a German- 
Jewess; Schalchi is an Italian ; Durat is French; 
Galassi and his wife are Italians; Paola Rossini is 
(we believe) an Hungarian ; Mierzwinski is a Pole 
and Ravelli an Italian. We do not know the 
nativity of Mme. Cavalazzi, although her' name 
would indicate that she is an Italian. Stage "names 
are, however, poor guides for anything. 

" NOR AH," Las Vegas. — The Paris Conservatoire 
de Musique is the oldest of musical schools. It was 
founded in 1795; next in age is the Milan Conserv- 
atory, founded in 1808. The Leipsic institution, 
though deservedly famous, is only forty years old. 

ANNIE P., Louisville.— Tuning pianos is an art 
that demands not only an accurate ear but practice 
and experience. Do not attempt to tune your own 
piano, as you will be pretty sure to do it some 
serious injury, without actually tuning it correctly. 
In the selection of a tuner, remember that the 
cheapest are usually the most expensive, in the 
long run. 

"A. B. C," Washington.— Any of the pianos you 
mention are good. We must decline expressing 
any opinion upon their relative merits. You must 
remember that no two instruments from the same 
factory are exactly alike in all respects and no one 
can speak of the merits of any make from the 
inspection of one instrument, which may be either 
above or below the average of those turned out by 
the firm whose name it bears. 
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QUESTIONS PERTINENT AND IMPERTINENT. 



Was ltRemenyi's playing in the beer- vaults of the Anheu- 
ser-Busch Brewing Association that inspired Mr. Adolph Busch 
to subscribe $5000 to the Music Hall fund ? 

Won't the piano compositions which thev say Sherwood has 
been writing while he was "sick," be sick compositions ? 

Is it true that certain St. I.ouis musicians, professionals as 
well as amateurs, are already laying the wires to get "com- 
mish" for the building of the organ which it is supposed will 
be put into the new music hall ? 

Would it not be well for the Music Hall Association, when it 
gets ready to erect an organ, to see to it that ten or fifteen per 
cent of the price of it does not go as commission to musicians 
who will proffer disinterested advice ? 

Ought not all the parties who took an active part in putting 
the thing called an organ into Mercantile Library Hall to be con- 
sidered as disqualified to do or advise anything concerning the 
organ for the new music hall? If not, w'hv not? 

How much longer will the firm of Patti and Nicolini con- 
tinue ? 

Bid they not say that Thomas was the life of the Cincinnati 
Conservatory and that it would die as soon as he left? 

Is it not pretty lively yet for a corpse of several vears' 
standing ? 

What has become of the violin-piano which was said to have 
been successfully invented some time ago ? 



PREPARING FOR PUNISHMENT. 

A minister's son so misbehaved himself as to tire the patience 
of the 'head" of the school. Finally the "doctor" said to 
him, after a gross act of misconduct, "You must prepare your- 
self for a severe whipping." When the appointed time came, 
the doctor was on hand, witli his rattan, and laid it with con- 
siderable unction upon the boy's back. Nothing but dust 
followed. The subject of the discipline was entirel v at his ease. 

Take off your coat! " was the command. Again "whistled the 
rattan around the boy's shoulders, but with no more effect 
"Take off your vest, sir!" shouted the doctor. Off went the 
vest, but there was another under it. "Off with the other '" 
and then, to the astonishment of the administrator of justice. 
he exposed a dried codfish defending the back of the 'culprit 
like a shield, while below there was, evidently stretching over 
other exposed portions of the bodv, a stout leather apron. 
What does this mean?" said the doctor. "Why," said the 
rogue, "you told mo to prepare myself for punishment, and I 
have done the best I could." 



San Jrancisco.— Consul A. F. Bee, of the Chinese Consulate 
Office, expresses himself clearly in sayingthathe, as wellas his 
family have suffered severely from rheumatism and neuralgia 
and that medicines were used in vain. At last St. Jacobs Oil 
was tried, which effected immediate cures in every case The 
Consul regards the Oil as the greatest pain curing remedy in 
existence. 
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(ESTABLISHED 1829.) 
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JAMES & HOLMSTROM, 



GRAND 
SQUARE 



MANUFACTUKERS OF 



AND 
UPRIGHT 



233 & 235 East 21st Street, 

Bet. 2d & 3d Aves., J^T^-^T -2"02SIC. 



SOHABPPER, 

— MANUFACTURER OF— 

Square and Upright Piano-Fortes, 

524 & 526 West 43d Street, 

NEW YORK. 



19" These Pianos were Awarded a Prize at the 
Paris International Exposition, 1878. 
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JARDINE & SON, 
ORGAN BUILDERS, 
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LIST OF OUR LARGEST GRAND ORGANS. 

Fifth Ave. Cathedral, N. Y.. 4 Manuals 
St. George's Church, " 4 " 
•St. Paul's M.E. Church, " 4 
Holy Innocents, " 4 " 
Fifth Ave. Pres. Church, " 3 " 
Brooklyn Tabernacle, 4 " 
Pittsburg Cathedral, 4 " 
Mobile Cathedral, 3 ■ " 
1st Pres., Philadelphia, 3 " 
Epiphany, Philadelphia, 
St. John's M.E., Brooklyn, 3 " 



LIGHTE «5c ERNST, 

Old Bouse o/ Lighte, Newton <f Bradbury, Established 1840. 
Manufacturers of First-Class 

PIANO-FORTES, 

No. lO Union Square, 

NEW YORK CITY. 



HORACE WATERS £ CO., 

Pianos and Organs 

Special Prises to Teachers, School: and Seminaries. ' 

m-AGENTS WANTED*^ 

Warerooms— 826 Broadway. Factory— Cor. Broome 



and East Streets, 
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J. HOWARD FOOTE, 

31 and S3 Maiden Lane, New York, 

and 188 and 190 State Street, Chicago, 

SOLE U. S. AGENT FOR 



And BAND INSTRUMENTS, 
Genuine Turkish Cymbals, Etc. 

exclusively by Importer of Boeiim, and Meyer Flutes and Piccolos, 

LEVY Cremona Violin Strings, Artist Violins and Bows, etc- 

a T »T, TTr , lr ' T v Manufacturers of the HINI GUITARS, Light Piston 

AMBUiiiLi!,, „ and T n8 trumenti, etc. General Agent for THE 

ana all CLARIONA. Catalogues free. Mention Kunkel's 

Artists. Musical Review. 




°alace Organs, 



The Best in the World. 

Six Grand Gold Medals and Eight Highest Silver 
Medals within three years ; a record unequaled by 
any other manufacturer of Reed Organs in the 
World. Send for Illustrated Catalogue to the 

LORING & BLAKE ORGAN CO., 

WORCESTER, MASS. 



The Albrecht Pianos 

Havk Few Equals, and No Superiors! 
^"AGENTS WANTED-W 

Address for Illustrated Catalogue and Price List 

ALBRECHT & CO. 

No. 610 Arch Street, Philadelphia, Pa. 



W* MANUFAOTUKERS OW {J 

Square and the Imperial 

Upright Pianos. 

WAREROOMS: 
630 Washington Street, BOSTON. MASS. 
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BOLLMAN & BAHNSEN, 

—AGENTS FOR THE— 



Celebrated Sdiaeffer Pianos, 

1721 & 1723 Franklin Ave., 
ST. LOUIS, HVCO. 



TUNING AND REPAIRING A SPECIALTY. 



(JOLDBECK'S MUSICAL INSTRUCTOR 

Appears on the 15th of each month, and is a practical 
exposition of 

THE J^R,T OiF 1 1VLU"SI0 7 

In three graduating courses: Piano, Voice, Har- 
mony — and numerous lessons. Each number con- 
tains a sacred quartette and an Organ voluntary. 
Year began April 15, 1882. 

Back numbers always on hand, reprinted from 
electrotype plates. 
Price, $1.00 per year, which please inclose to 
ROBERT GOLDBECK, 

2610 Washington Ave., St. Louis, Mo. 




MUSICAL RIGHTS IN AMERICA. 

NDEK the above heading The London Times, 
of February 5th, publishes the following 
remarks: — " The law of the United States 
is notorious for its uttei disregard of the 
claims of foreign artists and literary men 
to the rewards earned by their labors. 
Foreign pictures are liable to an import 
duty all but prohibitive. It is stated that 
when Mr. Herkomer recently wished to introduce 
some paintings and sketches not for sale, but for 
illustration of the lectures he is delivering in 
America, he was compelled to leave them at the 
Custom House. The dues would have swallowed 
up his fees, and his audiences were thus deprived 
of the better part of their enjoyment. ' Whereas 
the United States,' declares the Society of American 
Artists, 'is the only leading nation in the world 
that has not inherited the works of any great epoch 
of the past, it is at the same time the only nation 
that puts a penalty, by means of a tariff, upon the 
import of works of art, both ancient and modern.' 
Musicians are ill-treated in a different way. Their 
works, so far from being excluded from the United 
States, are imported, or, at least, reprinted too 
readily, and their only hope of remuneration lies 
in the" good faith of individuals, who, it is satisfac- 
tory to add, have in many cases been more honest 
than the law of their country. So far the chances 
of the author of a novel and of a symphony are 
equal. But there is still another point in which 
injury, not unaccompanied by insult, may be 
inflicted on the ill-fated composer. A symphony 
or opera, in order to be fully appreciated, must be 
heard ; experienced artists may read a score as 
ordinary people read a book, but even they can 
never fully realize the living power of a great 
musical creation from the dead symbols inserted in 
the staff of five lines. From this" fact another, and 
a very important right accrues to the composer or 
his representative, that of having his work per- 
formed, and reaping such material oenefits as may 
result from that performance. This right .also the 
American law does not secure to the foreign com- 
poser, but there is, in his hands, a very simple 
means of enforcing it, which is, not to publish the 
full score. In consequence we find that the great 
publishing firms in England and on the continent 
seldom oner for sale the full score of their most 
important articles, much to the annoyance of the 
serious student of art, who is thus prevented from 
becoming acquainted with modern masterpieces in 
the only form in which they can be fully appreciated. 
But even this precautionary measure American 
enterprise has been able to circumvent, in a manner 
which, in its barefaced disregard of all artistic pro- 
prieties, is perhaps without precedent. Although 
the full score of a symphony or an opera may be 
withheld, the publisher is compelled to bring out a 
pianoforte version of that score, from the sale of 
which, indeed, the greaterpart of his profit is nec- 
essarily derived. Now, as every musician knows, 
such a reduction for the keyed instrument is at best 
but a feeble echo of the real conception ; instru- 
mentation in music is what color is in painting, or 
dialogue in the drama. In it the master of the 
orchestra embodies the subtlest effects of his art, 
the most interesting combinations of harmony and 
polyphony ; without instrumentation, in -short, 
modern music would be reduced to a stage of second 
infancy, more helpless than that from which the 
Italians developed it in the 16th century. Such 
considerations are of the utmost importance to the 
artist ; to the music trader they are a matter of per- 
fect indifference. As long as he can produce a work, 
in any shape or manner, call it after a famous 
name, and derive the pecuniary benefit which that 
name_ is certain to bring with it, his conscience is 
satisfied. The public, he knows too well, as a rule, is 
not given to criticism, and accepts and admires any 
maltreatment of an acknowledged masterpiece as 
long as the name of Wagner or Gounod or Berlioz 
is attached to it in the programme. It is on this 
principle that American impresarii have been act- 
ing for a number of years with impunity. Incase 
an opera was successful in Paris or London, they 
would purchase a pianoforte copy, and commission 
a wretched musical hack -for no artist of position 
would undertake such a task — to rec nstruct from 
it a full score according to his own sweet will. The 
injustice inflicted by such a proceeding upon the 
reputation and the material interests of successful 
composers is too obvious to require further com- 
ment. Supposing an ordinary penny-a-liner were to 
rewrite the dialogue of one of Dumas's or t^ardou's 
dramas from the ' argument' prefixed to the acting 
versions, the result could not be more deplorable 
than what has been, and may' any day be, wit- 
nessed on the American operatic stage or concert 
platform. 



WOODWARD & BROWN, 

ESTABLISHED 1843. 

Pianoforte Manufacturers 

526 WASHINGTON ST., BOSTON. 
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ESTABLISHED 1850. 

B. Shoninger Organ Comp'y, 

MANUFACTURERS OF FIRST-CLASS 

Organs k Uprjght Piano -Fortes. 

Factory Nos. 97 to 121 Chestnut St., 
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Jo/ws 

210 & 212 NORTH THIRD STREET. ST. LOUIS, MO. 

For Ladies and Gentlemen. 

Open Day and Night all the Year. 
ST. LOUIS SCHOOL OF ORATORY, 

310 North Third Street. I. N. Beers, Principal. 

Voices trained for the stage, dramatic reading or pub- 
lic speaking. For Circular, address 

J. W. JOHNSON, Business Director. 



CHAS. A. DRACH & CO., 



R lECTROTYPERS 1 f> TEREOTYPERS 



Cor. Fourth and Pike Streets, 

(Globe -Democrat Building,) 
ST. 3LOTTIS, - - ZMTO. 



BARREIRAS 

PIANO WAREROOMS, 

N. E. Cor. Eleventh & Olive Sts., 
ST. LOUIS, MO. 



PIANOS and ORGANS (new and second-hand) 
Bought, Sold, or Exchanged. Pianos for Rent— $2.50 
to $7.00 per month. 
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IVERS & POND 

PIANOS 

ARE STRICTLY FIRST - CLASS. 

For full information, Catalogues, Etc., address 
IVERS & POND PIANO CO., 

597 Washington St., Boston. 
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REMOVAL! 

A.. SIEG-EL <Sc CO. 

Have Removed their Store TWO DOORS NORTPl OF 
OLD STAND. New stock of 

CAS AND COAL OIL FIXTURES- 

Repairing and Furnishing Private Houses and Public Build- 
ings a Specialty. Gas Fitting, Steam Fitting and Plumbing 
promptly attended to and neatly done. 

2I9NORTH FIFTH STREET. 



MATHIA8' 

PATENT PIANO FOOTSTOOL, 

WITH PEDAL ATTACHMENT FOR YOUNG PUPILS. 

This Footstool should be witt 
every piano on which childrer 
are to play. Highly recom 
mended by the most promineni 
teachers— among others; S. B 
Mills, Fred. Brandeis, Chas 
Kunkel, Louis Staab, A. J. Davis 
gA. Paur, Chas. Heydtmann, H 
- S. Perkins, W. C. Coffin, etc. 

j&g-JSend for Circulars. 

L. MATHIAS, 305 Summit St., Toledo, 0. 
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"SCHEIDLER'S" 

NEW PIANO SCHOOL 

PRICE, $3.00. 

Mailed free of postage for examination. Special 
inducements to teachers for introduction. 

GEORGE WILLIG & CO., 

No. 6 N. Charles St., BALTIMORE. 
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Briggs Pianos. 
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The KRIOGS PIANOS are manufactured in the most 
thorough manner, and are offered at as LOW PRICES as 
will ensure a really good instrument. 

All our Pianos are fully warranted for Five Years. 

C. C. BRIGGS & CO., 

WAREKOOMS AND FACTORY : 

1125 Washington Street, BOSTON. 

New York Wareroom, 26 W. 23d St. 
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At last, however, a sense of this shameful injus- 
tice appears to have heen roused in the dormant 
minds-of American law-givers or law-interpreters. 
In two recent instances the legality of the pro- 
ceedings above referred to have been tried, and 
in both the decision has been in favor of justice 
and common sense. The first of these decisions 
referred to the performance of The Merry War, an 
operetta by Strauss, at Chicago ; the second, and 
infinitely more important one, given at Boston a 
week ago, to that of Gounod's Redemption. The 
almost unprecedented success of this work, ever 
since its first performance at the last Birmingham 
Festiyal, is a matter of history. In New York 
also it was received with unanimous approval, 
when recently given there by the ' Chorus Society,' 
under its conductor, Mr. Theodore Thomas, to 
whom the right of performance, together with the 
loan of a copy of Gounod's original score, had 
been granted by the publishers, Messrs. Novello, 
Ewer and Co. Here, then, a vista of unmeas- 
ured profit opened before the eyes of the American 
depredator. An enterprising member of the fra- 
ternity set to work without delay. A spurious full 
score was without difficulty evolved from the 
pirated pianoforte arrangement, and a performance 
of the work in this distorted condition was adver- 
tised under Gounod's name. Messrs. Novello, 
however, sued for an injunction to stop this nefa- 
rious proceeding, and a rule to that effect has been 
granted to them by the United States Circuit Court 
at Boston. Whether this decision will be upheld 
against a possible appeal, and whether it will 
become the law of the United States collectively, 
we cannot at present say. If so, musical composers 
will have reason to congratulate themselves upon 
a finding which will -place them in a far better posi- 
tion than that occupied by literary men or artists. 
The simple precaution of withholding the full 
score will make their author's rights regarding 
performances as safe in America as they are in 
Paris as a matter of course, and in London after 
certain tedious formalities have been gone through. 

It would, perhaps, be too much to hope that the 
decision of the American judges was inspired by an 
abstract love of the beautiful in art. Considera- 
tions such as these are more likely to have been in 
their minds : — If a man were to tint an engraving 
of the Madonna di Kan Sisto and palm it off on the 
public as an original Raphael he would be punish- 
able for taking money under false pretenses, and 
exactly the same fraud would be committed if a 
performance of Gounod's Redemption were given 
and advertised under his name from a score not 
written by himself, but by an incompetent hire- 
ling." 

The Times seems to be under the impression that 
Judge Lowell's decision is the promulgation of a 
new principle of law, while as a matter of fact- 
Judge Lowell based his decision upon what he con- 
sidered to be the common law. We fear his decis- 
ion will not stand on appeal. At any rate, nothing 
short of an international copyright law will accom- 
plish the reforms which justice demands. Should 
Judge Lowell's decision, however-, be affirmed by the 
U. S. Supreme Court, although it would have no 
binding force upon the State tribunals, it would 
upon all federal courts, and since foreigners, as such, 
have a right to bring their actions in the United 
States courts, if they prefer them to the Stale 
courts, it would only be necessary for them to 
select that forum to secure the same results as if 
the decision were to become the law of each of the 
States. 



M. Ernest Reyer. composer of La Statue, has gone South for 
the benefit of his health. He intends staving a short time at 
each of those pleasant resorts— Cannes, Nice, and Monte Carlo 
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Directions in 11 LanKuages. 

THE CHARLES A. VOGELER CO. 

(Successors to A. VOOELEK 4 CO.) Baltimore, 31(1., U.S.A. 



Field, French & Co. 

(Successors to 0. W. IIandley & Co.) 
WHOLESALE AND RETAIL 



— DEALERS IN — 



Pianos m Organs 

An immense stock always on hand, in 

which are represented all the 
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Special attention given to Renting New 
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ST. LOUIS, MO. 
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"PRACTICAL MUSIC BOOKS/ 5 

WESTERN ANTHEM BOOKS, by Giffe, Barnby, Elvey, Sullivan, etc. 
Of moderate difficulty. $1.00. 

MUSIC MADE EASY. Only practical Musical Primer. In advance of all 
others. 50 cents. 

SONG CLARION, by W. T. Giffe. Glees, Chorus, Anthems, etc., for Classes, 
Schools, Choirs, etc. 50 cents. 

FIRST TWENTY HOURS IN MUSIC The very first lessons on Piano 
or Organ. The best book for beginners. 75 cents. 

LITTLE SONGS FOR LITTLE SINGERS. Short and pleasing note 
songs for Primary Schools, Kindergartens. 25 cents. By W. T. Giffe. 

GEO. D. NEWHALL & CO. 
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Grand, Square 




TICK 



and Upright. 




Factory: 34th Street, bet. 10th and 11th Avenues. 
WAREROOMS : No. 11 East Fourteenth Street, 



NEW YORK 



Celluloid Piano Key Company (Limited) , 

COR. FOURTEENTH ST. & FIFTH AVE. [Xf BW TrORIL 



cnuiiiriiOiii 

—FOR— 

?iano,0rpn and Melodeon Keys 




Never Turns Yellow, Discolors, 
Shrinks or Warps. 



Sixth Year. No Complaints. 

*®*Over Three Hundred Thousand Sets of Celluloid Keys now in use. 



C. Kurtzinann, 



Manufacturer of 



Piano-Fortes 



} 



106, 108 & 110 Broadway, 



BUFFALO, N. Y. 



CORRESPONDENCE SOLICITED. 



.rreiesa •«0»<&U , INHW i Mi« w 



Excellent in Tone. Perfect in Execution. 
Plays all the Latest Music. 

THE 

Mechanical Orguinette Company 

Sole Manf'rs and Patentees, 
8 31 BROADWAY. 

NEW YORK, 



And by their authorized agents through- 
out the country. 




READ & THOMPSON, General Agents for the Orguinette, 208 & 210 N. Fifth St. 




c-^ V-r-7 5 MANUFACTURERS OF £ 



UPRIGHT PIANO-FORTES. 



Our Patent Repeating Action, Patent Tone Resonator, Patent Metallic Action Frame, are 
Valuable Improvements to the Upright Pianos which Pianists will Appreciate. 

Catalogues Mailed upon Application to 

235 East 21st Street, New York. 613 Main Street, Kansas City. 







COMICAL CHORDS. 



LEGAL LORE LOVE. 



They met — 'twas in a crowded street; 

Tlieir hearts were in a flutter: 
He glanced into her eyes, and thought 

There was no fair lebutter. 
She sent back a responsive smile ; 

lie knew at once he'd found her ; 
A mutual recognition came, 

And forthwith sur-rejoinder. 

They stroll along the shady walk, 

Tlieir beings with fond love elate, 
Until they reach the fair one's home, 

And halt beside the garden gate. 
" Try not to pass," the maiden said ; 

"An ancient writ won't calm us ; 
Should you essay to enter there, 

You'd hear the old man-dam-us ! " 

Wagner is gone, his music is also ajar-gone. 

Italian music is fine because it is ground so much on the 
streets — New Orleans Picayune. 

If you want an example of thorough non-partisanship, take 
the members of a brass band during the campaign. 

Why is that point of the elbow that is always getting hit 
called the "funny bone?" Because it borders on the humerus. 

" What's the difference between you and astronomy ?" asked 
one student of another. " Give it up ! What is it?" "Why, 

tronomyV 

It is the dog thai has the pants, and the young man the 
pantaloons, but sometimes before the young man can get over 
the fence the dog has the pantaloons, and he has the pants. 

May and June may be the months for poets, but the landlords 
in St. Louis wish every month in the year were February, so 
that they could collect thirteen rents a year instead of twelve. 

New York has aliotel called the Hotel Dam. We have never 
seen it, but have heard it frequently mentioned at other hotels 
about the time the bill was paid.— Glasgow Times. 

It would do the inmates of a poorhouse good to attend a 
charity ball and see the diamonds and good clothes that are 
worn by others for their benefit.— New Orleans Picayune. 

At St. Anne's Sunday school, in Lowell, in answer to the 
question, "What is the greatest church festival?" a little or- 
phan of six years promptly responded, "The strawberry fes- 
tive!." 

" Are you certain of securing the diadem?" asked the min- 
ister of the dying man, and when the man said he did not 
" want to diadem bit," the minister and the doctor fled, and as 
a consequence the patient got well. 

A Hartford girl, pursued by a ferocious dog, turned and 
faced the animal courageously, and the brute turned tail and 
fled. And yet she wonders why the young men seem shy 
about offering to marry her. — Louisville Journal. 

When a California man sees "no cards" at the end of a 
marriage notice of a friend he remarks that "that girl has put 
some of her pious notions into Jim's head, but he'll get over 
them after he has been married awhile." — Somerville Journal. 

Some heartless wretch caught two cats, tied them by the tails 
and flung them into the cellar of a church. The residents of 
the vicinity heard the noise the animals made, but thought it 
was the choir rehearsing. 

Uncle Dick (an eminent It. A.): "Well, Johnny, and what 
are you going to be?" Johnny: "I shall be a judge, like 
papa." " Uncle Dick : " Ah, but you haven't brains enough, 
ray boy." Johnny : "Oh, then, I'll be an artist like you." 

" Will you lrave more beans ?" " No, I thank you •' said the 
Boston girl, "gastronomical satiety admonishes me that I have 
arrived at the ultimate stage of deglutition consistent with 
dietetic integrity." Yet she had eaten only a little over a 
quart. 

"Mamma," asked little Edith, "be all grown people hate- 
ful?" " Why, Edith," replied the mother, " what put that idea 
into your head ?" "Nothing, mamma, only I know everybody 
who comes here is hateful, 'cause I always hear.you say so 
after they go away." 

A Chicago doctor on the witness stand spent an hour the 
other dav explaining how a man feels when drunk, and the 
papers there have received 00.000 letters from prominent citizens 
denouncing the doctor as a fraud, whose views are purely 
theoretical and of no practical value whatever —Phil. Neivs. 

A new brass band was hired to play at a fuiveral of a Con- 
necticut deacon. They were playing a slow and solemn dirge 
at the grave, when suddenly the trombone man shot out a 
blast that started Hie hearse horses and broke up the whole 
procession. The leader, turned upon him fiercely, asked him 
what in the name of all hot places at once he was doing that 
for ? He answered with a smile : " Gosh ! I thought it was a 
note, and it was a hoss-fly ; but I played it," 
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We Offer SPECIAL INDUCEMENTS 
Wishing to Purchase. 



EVERY INSTRUMENT FULLY WARRANTEU 



READ & THOMPSON 

General Agents for the Orguinette. 



WRITE US BEFORE PURCHASING AND SAVE MONEY. 







IHEAOOiaWLJEDCED SIANDND OF THE 

W©BLD>« 
THE ONLY ORCAN HAVING 
OIIIHNS BLOW PEDALS. 

PLEASE SEND 



Elegant in Design. Superior in Finish. 

Unapproachable in Tone. 





The solidity and durability of these organs, both internal and external, 
is thoroughly established through the record of each instrument made, and 
the same superiority of workmanship and tone is uniformly maintained in 
all styles manufactured by this company, and the elasticity of touch render 
them especially obedient to the requirements of the artist's fastidious taste. 

Wilcox & White Organ Co., 

MERIDEN, CT. 

Branch Offices: 

613 Main St., Kansas City, Mo. 66 Wood St., Pittsburg, Fa. 

1G2 Wabash Ave., Chicago, 111. 25 Union Square, N. 7. 

1308 Chestnut St., Philadelphia, Pa. 13 Hamsell St., London, Eng. 




THE 



CARPENTER QRGAHS 



E) COITTAIIT THE (= 



CELEBRATED CARPENTER ORGAN ACTION 



All persons interested in Music should have my beautiful 
Catalogue, sent free to any address. 

■*■ 

E. P. 0AEPIST2E, WORCESTER, MASS. 

IN WRITING ALWAYS MENTION THIS PAPER. « 



PIANO DACTYLION 



A new invention of great practical value and 
real benefit to the Piano Player. 
To strengthen the fingers. 
To improve the touch. 
To ensure flexibility and rapidity. 
To give correct position of the hand. 
To save time and a vast amount of labor. 

Used, endorsed, and highly recommended by the 
best of Pianists and Teachers, among whom — 
Mad. Julie Rive-King. Mr. S. B. Mills. 
Mr. Chas. Kunkel. Mr. H. G. Andres. 

Mh. armin Doerner, Mr. Otto Singer. 
Mr. Geo. Schneider. 

Introduced at, and used by, the different Col- 
leges of Music in Cincinnati. 

AGENTS WANTED EVERYWHERE. Send for Circulars. 



L. E. LEVASSOR, Manufacturer, 

24 W. Fourteenth St., Cincinnati, O. 




A spruce and conceited young Mr. 

Fell in love with another chap's sr. 
With his sweet little cane, 

At the end of the lane, 
He met, and he fain would have kr. 

But he trod on her train. 

At the end of the lane, 
And a sian on his face made a blr. 

It is reported of the Japanese prince, Arisuwaga, that he at- 
tended the performance of "Lohengrin" in New York, and 
remarked afterward that the German music of the future re- 
minded him greatly of the Japanese music of the past. 

An editor who wanted to praise a new piece of music, but 
didn't know what to say, ventured to remark in the current 
issue of his journal, that the composition "supplied a want 
long felt, and would be an ornament to any music rack." 

An Impressario once approached a Mule and offered him Ad- 
vantageous Terms to Become a Prima Donna. 

"Alas," quoth the Mule with a Sigh, "that is an Impos- 
sibility, for though I have an Ear for music, my Voice is sadly 
Attuned." 

" But you can Kick," inquired the Impressario. 

" At kicking," admitted the Mule, "I am Positively Peerless." 

"Then," exclaimed the Impressario, "you have the Highest 
Qualification of a Prima Donna. Consider yourself Engaged." — 
Denver Tribune Primer. 

" An' how are ye livin' these times ?" inquired a free and in- 
dependent elector of one of the Poor Directors. "Dacent, me 
boy, dacent, you may depind upon it. There isn't a day we set 
down to the table that it hasen't a bookay on it, an' may I 
never breathe again if the dark ever leaves the table before he 
eats the last flower." The clerk was asked if he generally de- 
voured a bouquet at dinner. He replied that the almshouse 
table was generally furnished with first rate celery and he gen- 
erally managed to eat his share of it. 

" Can you give me change for five dollars ?" inquired a hare- 
lipped man diving into a west-side grocery store. The proprie- 
tor got down from a high-step ladder where he was dusting 
the top shelves, ransacked the money drawer, went back to 
office and opened the safe, counted out the money in halves 
and quarters and pushed them over to the hare-lipped individ- 
ual. The latter cooly picked it up and walked toward the 
door. "See here Where's your five?'' inquired the grocer. 
"Oh, I'll bring that in next Saturday ; or if not then, any time 
on Monday will do. won't it? — Boston Courier. 

The other day a small-sized colored man was roundly abus- 
ing a brother of color, on A ntoine street, large enough to eat 
him up. After the abuse had continued for a long time with- 
out results, a white man said to the party of the second pur, : 
"Why don't you pick him up and mop the snow with his legs?" 
"I could do it, boss." "Then, why don't you?" "Waal, I 
was considerin'. If we have a bout, I shall probably be 'rested. 
If I'm rested, my name will be in de papers. If I get in de 
papers, de man up on Calhoun street, who owns de house dat I 
moved out of in de night, will know whar to find me, an' gently 
elucidate de information dat he wants de fo' months' back 
rent." — Boston Courier. 

Senator Hoar tells of James Russell Lowell's latest bon mot 
—an especially good one. Lowell is immensely popular in 
London society, and on a recent occasion when'.Lord Granville 
invited liim to dinner he remarked in his note of invitation 
that it was rather a short notice on which to request the com- 
pany of the most engaged man in England. To which the 
most polished of American statesmen replied that no notice 
could be be too short to " the most engaged man in England" 
that came from the most engaging man in England. 

Senator Voorhees, in the late political campaign, said : "My 
farmer friends, what is to become of your great corn crop in 
this country, if prohibition is adopted?" An old farmer asked 
him if he really wished an answer? "Yes, my friend," said 
the senator, straightening himself up to his full height, " I am 
seeking information." " Well, then, replied the farmer, "we 
will raise more pork and less' hell." The senator had asked the 
question at several meetings before, but he omitted it after- 
ward, not caring to listen again to the laughter that greeted his 
discomfiture. 

An Austin young lady, who has enjoyed the advantages of a 
classical education at a Northern female college, happened to 
be at home when her aged grandmother was stricken down 
with a fatal illness. The entire family gathered around the 
death-bed of the old lady, who, in a feeble voice, said : 
'" Good-by to you all, I am gwine ter peg out." 
"Grandmother!" exclaimed the young lady, in a tragic tone 
of voice, "please don't say that. Don't say you are gwine to 
peg out. Say you are going to expire or that you coin tern plate 
approaching dissolution. It sounds so much better."— Texas 
Siftings. 

A Boston gentleman, who was very fond of music, was 
anxious to find the name of a certain song, the melody of which 
had pleased him greatly. At last he heard an organ grinder in 
New York playing it fortissimo. He rushed up to him: " What 
is that tune ?" 

"Silfa tredi monigo," was the instant reply. The gentle 
man on his return to Boston, went immediatly to a music store 
and asked for an Italian song, entitled : " Silfa tredi monigo." 
"I don't know it; whistle the air." The gentleman "pre- 
pared to pucker" and succeeded in getting the melody. In- 
stantly the clerk brought him— " Silver Threads Among the 
Gold." 

A Middi.etown young lady never tires of relating an amusing 
occurrence of the sleighing season last winter. She was en- 
joying a ride in company with two Hartford gentlemen and she 
was driving. One of the gentlemen slyly inserted a hand in 
her muff and lovingly pressed her disengaged hand. She 
blushed and withdrew it just as the gentleman on the other side 
slipped his hand iu the muff. She knew by the action of her 
adorers that the hand pressures were frequent and loving with- 
in the silk linings of the muff, for first one face and then the 
other would bob forward to catch a look at the sweet face and 
eyes which prompted, as they supposed, the tender pressure of 
the hand. The by-play lasted until the young lady quietly re- 
marked : "If you "gentlemen are through with my muff I would 
trouble you for it now as my hands are getting cold." And the 
two geritlemen'who had been comfortably warm up to this 
time, suddenly felt an Artie chill creeping up their spinal 
column and the mercury of their feelings dropped to a 100 
degrees below zero. The two gentlemen are strangers now. 
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STEINWAY PIANOS, 

No. 915 Olive Street. 



J. UOXTER & CO, 



No. 915 Olive Street. 



STEINWAY PIANOS, 

SAELEE PHNOS, KUETZMAlt PIANOS, 

ENGEL & SCHARF BROS. PIANOS. 



We make a Specialty of Renting, Tuning, and 
Repairing Pianos. 




THE ESTEY ORGAN 

will deserve the reputation of former years 
by the continued addition of all the embel- 
lishments and improvements that costly and 
skilled artisans can produce. 

Illustrated Catalogues, with elegant and 
varied styles, sent free to all applicants. 

J. ESTEY & CO., Brattleboro, Vt. 
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AND TINNERS' STOCK OF ALL KINDS, 

FOB SALE ZB"Y" 

EXCELSIOR MANUFACTURING CO., St. Louis, Mo. 
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^"BEST MADE."S 



Excelling all Others in Beauty, Volume, and Power of Tone. 



OatSLlog-u.es IMZailed. Free. 



NEW ENGLAND ORGAN COMPANY 

1299 WASHINGTON STREET, BOSTON, MASS. 




MAJOR AND MINOR. 

David, an oratorio by Richard Hoi, has been brought out with 
success in Amsterdam. 

The Neue Zeitschrift fuer Musik, founded by Schumann, will 
this year celebrate its fiftieth anniversary. 

Gounod's Redemption has been purchased for Italy by Ricordi, 
of Milan, who will shortly publish an edition with Italian text. 

The mise-en-scene of Saint-Saens forthcoming Henry VIII., at 
the Grand Opera, is said to have cost 340,000 francs. 

After an oblivion of thirty years, Bo'ieldieu's opera, La Fete 
au Village Vuisin, has been most successfully revived in Brus- 
sels. 

Boito's Mefistofei.e, with a cast including Teodorini and 
Borghi, Masini and Nannetti, will be produced ere long at the 
Teatro Real, Madrid. 

The Philharmonic Orchestra, Berlin, announces three Sub- 
scription Concerts, with Blumner, Rudorff, and Joseph Joachim 
as conductors. 

Mozart's Nozze de Figaro, which has not been performed there 
for a considerable period, is in rehearsal at the Theatre de la 
Monnaie, Brussels. 

Gounod's Redemption will be performed under his own 
direction, at the annual concert in April of the Brussels Nou- 
velle Societe de Musique. 

Mapleson is in negotiation to produce Saint-Saens' "Henry 
VIII." next autumn in New York, under the composers own 
direction. 

M. Cesar Frank has written a symphonic poem for orchestra, 
called La Chasse Fantastigue, which is shortliy to be heard at 
one of the Concerts to be given by the National Society. 

The King of Roumania has sent Carl Reinecke, at Leipsic, the 
Officer's Cross of the Roumanian Crown, while the Queen has 
forwarded him her portrait, with an autograph inscription. 

The first opera of Verdi's acted in Paris was Nabucco, brought 
out at the Italiens on the 23d October, 1845 ; and the last, Aula, 
produced at the Grand Opera on the 22d March, 1881. 

The Opinione states that Verdi has refused to join the com- 
mittee appointed to inquire into the dramatic and musical 
affairs of Italy, by the Minister of that department, Signor Bac- 
celli. 

At the seventh Giirzenich Concert (Cologne) conducted by 
Dr. Hiller, Brahms played his second pianoforte concerto. The 
same composer's choral ode N.rnia and Academic, overture were 
also in the programme. 

After the last performance of L'Etoile du Nord, at the Seala. 
Milan, Maurel, the barytone, gave a grand supper to Signora 
Dalti, the Marchese Calcagnini, Faccio, Cairati, and the mem- 
bers of the band. 

Dr. Hans vonBuxow has, it is stated, resumed his activity as 
conductor of the Meiningen orchestra, having almost completely 
recovered from an illness, the serious nature of which has been 
much exaggerated. 

Ch. Gounod's Redemption, with French words, has been given 
in Rotterdam, the principal vocalists being Mdlle A. Kufteratb, 
of Brussels, and M. Fontaine, professor of singing at the School 
of Music, Antwerp. 

II Trovatore says that a vocal quartette, composed of Austrian 
ladies, has arrived in Paris. It has obtained a great reputa- 
tion. It is composed of three sisters— Fanny, Maria, and Aurelia 
Tschamps, and their cousin, Marianna Ga'llowitseh. 

Chicago is not a healthy place for musical papers. Last \ 
month we recorded the death of the Musical Bulletin and now j 
we learn that Art and Music, has " been gathered to its fathers." 
For a good, healthy musical journal, you must come to St. ! 
Louis. It's probably the Mississippi river water that does it! 

Says the Chicago Indicator: "Wagner and Flotow both 
''called hence" within a few weeks. Musicians will wonder 
if their like will be seen again in this generation." — Musicians 
who read the Indicator, will wonder much more what re- 
semblance any one could see between Flotow and Wagner. 

The museum of the Paris Conservatoire is an honor to the 
French capital and is continually being enriched by valuable 
contributions. Among late presentations reported are Felicien 
David's violin and two bows. They are interesting relics of a 
once famous artist. 

*M. Mathieu, a Belgian composer and director of the music 
school of Louvain, recently had performed at a concert in Brus- 
sels, a lyrical and symphonic poem, entitled Le Hoyoux. The 
interest is well sustained, and it is quite original as well as well 
conceived. This young composer's reputation is increasing. 

Where do all the pianos go ? is a question which seems to 
puzzle many. Mr. George Chickering, who was recently in St. 
Louis, is our authority for the statement, that all the pianos 
ever manufactured in the United States would not suffice to 
furnish one to each family in the cities of New York and 
Brooklyn. 

WANTED.— By an Amateur Opera Company in one of the 
Western Summer Resorts, a lady with a fine soprano or mezzo- 
soprano voice, who could take the leading parts in light comic 
operas and help to teach the company. 

Address, Duluth Opera Co., Box 1039, Duluth, Minn. Adv. 
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SPECIALTIES ! SPECIALTIES ! 

OP THE GREAT JEWELRY HOUSE OF 

MERMOD, JACCARD & GO,. 

CORNER FOURTH AND LOCUST STREETS, ST. LOUIS, MO. 

<£ Q C AASolid Gold Watches for Gentle- 
30 v ■ U VJmoii, warranted good time-pieces, sat- 
isfaction guaranteed. 
tf"4 C A Small American 



CC f|f) Fine Triple Plated Double Wall 
>J"iUU Ice Pitchers, each one warranted and 
stamped Mermod, Jaccard & Co. These are the best 
bargains ever offered in Ice Pitchers in St. Louis and 
are intensely appropriate to the season. 

C{ fl flfl Nickel Stem- Winding Watches, 
i^lvivv warranted good time -pieces and satis- 
faction guaranteed to each purchaser by Mermod, 
Jaccard <fc Co. 

<TQfl A A Solid Gold Watches for Ladies, 

^OUiUU warranted good time-pieces, handsome 
and attractive in appearance. 
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isfaction guaranteed, 

Small American Clocks, neat and 
attractive time-keepers — warranted . 

<£| JT A A Solitaire Diamond Rings, for 

4) IOiUU ladies, from $15.00 and upwards in 
price. Our stock of Rings is very large and choice. 
tfJQC A A Solitaire Diamond Ear-Rings. 
$OUiUU Our variety of Ear-Rings is very ex- 
tensive, the largest in the west, and no one should 
purchase Diamonds before examining our stock. 

The above are but a few of the extraordinary inducements we offer to buyers of goods in our line. Every article is abso- 
lutely of the quality it is represented to be, the price is marked in plain figures and there is but one price to all. Call and see. 

49-Choice Music Boxes of Every Grade at VERY LOW PRICES. 

MERMOD, JACCARD & CO., 

Corner Fourth and Locust Streets. 

GREAT ALTERATIONS, ADDITIONS i ATTRACTIONS 

HAVE BEEN MADE AT 




-=fe}9 $"4»— 



In Many of their Departments, and the Grand Store is now "The Very Pink of Perfection." BARR'S 
NEW ELECTRIC LIGHT Has been Introduced into the Whole Building, and will on Cloudy Days and 
After Dark, Prove a Great Assistance to Ladies, in Enabling Them to Select Colors and Shades as Easily 
as When the Sun is Shining Brightest. BARR'S WILL NOW SHINE ALL THE MORE GRANDLY 
FOR THE GLOOM. 

WM. BARR DRY GOODS COMPANY'S 

GREAT CENTRAL STORE 

Fronting on 6th, Olive, and Locust Sts., St. Louis. 

J. KENNARD & SONS, 

DEALERS IN 



Lace and Damask Curtain Goods. 



LARGEST CARPET HOUSE IN THE WESTERN COUNTRY. 



K^-Call and see our Stock before purchasing elsewhere. 



The Municipal Council of Saint- Raphael has dubbed one of 
the streets In that city Charles Gounod. It was at Saint- 
Raphael, in a plain hotel room, that the great French composer 
wrote the score of Romeo and Juliet. The piano is still preserved 
on which he extemporized before setting about the work. In 
time it will become a relic. 

A new opera, "Gudrun, " by Herr Klughardt, met with an 
enthusiastic reception last month at Dessau, where it was pro- 
duced under the direction of the composer. The work is like- 
wise in course of preparation at the Berlin Opera House. Ilerr 
Klughardt, who is a disciple of the "New-German" school, 
has already become favourably known in Germany by his 
opera ' Iwein" and other compositions, chiefly for orchestra. 

Baden.— The Grand-Duke has conferred on Professor August 
Wilhelmj, "in consideration of the services rendered by him to 
(ierman art," the Commander's Cross, 1st class, of the Order of 
the Zahringer Lion. His Royal Highness presented the deco- 
ration himself, accompanying it witli some highly flattering 
words and inviting the destinguished recipient to Court the 
same evening. During the tour lie is making in the south of 
Germany, Wilhelmj excites the greatest sensation wherever he 
plays. 

Siqnor Del Puente sang "Credimi," which we publish else- 
where in this issue, in the last Nilsson concert at Cincinnati, 
atlth orchestral accompaniment. His success was pronounced. 
The Cincinnati Enquirer says of him : " Del Puente complained 
of a cold, but seemed at his best. He is a universal favorite, 
and deservedly so. Words of praise of this celebrated barytone 
are not necessary in these columns. They have long ago soun- 
ded his praise' He sang "Credimi," a beautiful romanza by 
Marenco, and to an encore sang "Non e Ver." 

The News says: Sig Del Puente sang "Credimi" with that 
large, virile tone and sure method, with neither claptrap nor 
tameness— that dignified artistship which is to be taken for 
granted whenever he appears. We have no barytone now on 
the stage who, taken for all in all, is his equal. 

The Duke of Edinburgh has decided, that the English Royal 
College of Music shall make a start, probably about Eastertide, 
In the premises at South Kensington, formerly occupied by the 
National Training School for Music. As upward of £100,000 
(out of the £300,000) asked for has been subscribed, the college 
can begni with at least thirty residential scholars, besides sev- 
eral students who will receive instruction gratuitously, but will 
have to maintain themselves. 

"I'd rather hear Albani once than Patti twice,, for Albani's 
singing goes to my heart and Patti' a does not!" were the words 
of Mr. George H. ("nickering, vice-president of the Handel and 
Haydn Society of Boston, and one of the partners in the house 
of Checkering & Sons. We told him he would find in the num- 
ber of the Review then on the press, that we had given public 
expression to similar views, but it afforded us pleasure to 
know that as competent a judge as he had arrived at the same 
conclusion, without any comparison of notes on the subject. 

At B. E. Thonssen's, 008 Olive Street, two doors from the' 
new office of Kunkel's Musical Review, will be found on 
exhibition and for sale the best stock of water colors to be seen 
in St. Louis, as well as a fine assortment of engravings, oil 
paintings and picture frames, and last, but not least our friend 
Elwanger, the well known basso, who, polite and obliging with 
every one, has an extra smile for musical people. They, 
therefore, ought to give him a call whenever they want any- 
thing in his line, especially as Thonssen's prices are always 
" as low as the lowest," for the class of goods which he carries. 

The success of the St. Louis Music Hall and Exposition build- 
ing subscription is due to Mr. Samuel Kennard, Chairman of 
the executive committee more than to any other one man. Such 
disinterested labor deserves its reward and we trust that those 
of our readers, who need anything in his line will refer to his 
advertisement, which has for several years been in the Review, 
and give him the preference over less liberal competitors. The 
house is the best of the kind in the West anyhow, and is said to 
carry the largest stock of carpets, etc., this side of Philadelphia 




420 & m NORTH FOURTH STREET, 



ST. LOUIS, MO. 



A BORN CONDUCTOR. 




ICIITER is born to be a conductor; he 
plays the ochestra like any performer his 
instrument, he has the most inconceiva- 
ble memory, knowing scores of scores by 
heart, not only phrases, but every instru- 
K £§^0 ment where it comes in. Being a Ger- 
■> ^fQr man, he has unbounded command over 
his countrymen, but what is more aston- 
ishing, over Englishmen also; and he stood the big- 
gest test that any authority can stand — the ridi- 
cule. 

His English is capital, and at the rehearsals he 
comes out sometimes with phrases that are worth 
their weight in gold. Remember, please, that piz- 
zicato means pinching the string with the finger, 
md that string in German means " Seite," so he 
•ailed out once ''The staccato not with the nair 
but with the meat, and on the C side." Once his 
band got careless, when he instantly shouted, " No 
republic here; will you take your movement of 
mine?" They laugh, but religiously do what he 
demands ; because they know that, whoever is 
wrong, he is the man who can snatch the instru- 
ment, violin, horn, or whatever it may be, out of 
the performer's hand, and show every one of them 
what he ought to have done. I have seen him sev- 
eral times at rehearsals call upon the chorus, 

" Why the do you not come in with such a 

phrase?" singing for them the music and the 
words all together. Once in Munich a tencr did 
not appear at the general rehearsal. Richter 
passed his baton to Hans v. Bulow, went on the 
stage and sang the whole part without a mistake 
in text or music. When an orchestra know that 
they have such a giant at their head, he can even 
afford to speak of the " meat of the finger tip." 
He is not to be shaken in his position. — Temple Bar. 
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To accommodate a large number of buyers we will, 
until further notice, sell new pianos on payments of 
$10 to $25 per month to suit purchaser. Our stock is 
carefully selected and contains latest improved 
pianos of all grades, from medium to the best, in all 
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styles of Squares, Uprights, Cabinet Grands, Parlor 
Grands, and Concert Grands, from the factories of 
DECKER BROS., CHICKER1NG, HAINES, STORY 
& CAMP, MATHUSHEK, FISCHER AND OTHERS, 
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giving a variety to select from that can not be found 
in any other house in the country. 

Every instrument warranted. Catalogues mailed 
on application. 
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PIANO-FORTE MANUFACTORY, 



700 Harrison Avenue, from Canton to Brooklyn Street, 



BOSTON, MASS. 



Xv£a,:ia.-u.£a,ct-u.rers ox 
SQUARE, SQUARE GRAND, AND IMPERIAL UPRIGHT GRAND 



!E»UiLI^r€>! 



Every instrument Fully Warranted 



RICHMOND. INDIANA. 



NICHOLAS LEBRUN, SOLE IMPORTER 



FIFTEEN TEARS OF SUCCESS. 



X. 



NICHOLAS LEBRUN, 

M»nuf»otur»r, Importer, and Jobber la 

Musical Instruments 

And Musical Merchandise, 
207 SOUTH FIFTH STREET. 

ST. LOUIS, MO. 
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TEN FIRST PREMIUMS. 
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SMITH AND JONES. 



Smith— Well, old boy, have you found a good easy job such 
as you wanted ? 

Jones— No, no, but I think I have an idea that may make us 
both independently rich. 

Smith— Is it anything like your idea of going to Now York to 
start a piano and organ store ? If so, count me out— one bad 
break such as that is enough for me. 

Jones— No that's not it— read this ! (Hands him a copy of the 
6lobe~ Democrat. — Smith reads: 

"Miss Clegg' s Persistent Suitor. 

On Friday afternoon Miss Ada Clegg. the contralto of the 
Church of the Messiah, accompanied by a gentleman, called 
upon Prosecuting Attorney Claiborne at his office in the Four 
Courts building, and complained that she had been much an-, 
uoyed by a man who persisted in writing her love letters. Miss 
Clegg and her escort were referred to Chief of Police Campbell, 
Mr. Claiborne being powerless to do anything in the matter, as 
it did not come under the jurisdiction of the Courts. Detective 
Freese was given a discription of the offender and arrested him 
at the Geyer House, Ninth and Marketstreets the same evening. 
He gave the name of August W. Ritzdorf, which corresponds 
with the signature to the letters. He was locked up. Ritzdorf 
admits having written a number of letters to Miss Clegg, and 
also pleads guilty of being enamored of her. He says his atten- 
tion was first attracted to her about three years ago, when he 
heard her sing in the Church of the Messiah choir. He some- 
times met and accosted her with ''good evining," etc. Ritzdorf 
admits that he received no rep.y to aiy of his letters, and 
attempted to visit Miss Clegg at her home, but was prevented 
bv her father who said that he would have to be introduced by 
some aquaintance of the family. Ritzdorf pulled out a number 
of letters of recommendation, but Mr. Clegg refused to accept 
them as a substitution for a formal introduction. The young 
man says he sent the songstress a brief note Friday, stating that 
he was about to leave the city and asking if it would be advis- 
able to approach her father again. 

Yesterday Chief Campbell notified Health Commissioner 
Francis of the arrest and asked that a physician examine Ritz- 
dorf. The examination was made, but the medical expert 
declined to issue a certificate that the young man was insane. 
He was released, as no charge could be preferred against him." 

Jones— Now do you understand ? 

Smith— Les' see— Oh yes, you're Ritzdorf and you're going to 
bring suit for false imprisonment. 

Jones— How can 1 be Ritzdorf, since I am Jones? 

Smith— Well, Ritzdorf and Jones are kind of idem sonans .' 

Jones— Idem sonanst What's that? 

Smith— That's what the lawyers say when they mean "all the 
same in Dutch." But, tell me, do you think Jones— I mean 
Ritzdorf, was insane? 

Jones— That depends all upon the looks of the young lady — 
if she's cross-eyed and red-headed, I think he was insane, if not 
then he mlght'be as sane as either of us. 

Smith— 1 think he was insane anyhow ! 

Jones — Why so? 

Smith— Any man who will write to a St. Louis girl: I em- 
brace you affectionately" or "Accept the kisses I give you" or "I 
press you to my heart' or anything of that sort is insane. If he 
were not, he'd know that our girls are practical and like the 
genuine article and don't want to have a fellow fooling around 
with imaginary moonshine. 

Jones— You're right; Ritzdorf did not go about it like a sane 
man! . . 

Smith— What has all that to do with our becoming independ- 
ently rich ? 

Jones— Don't talk so much and I'll tell you. Here's my plan 
in a nutshell. We organize a society for the protection of 
female singers in general and contralti in particular; a benevo- 
lent society. Every choir has its female singers that need pro- 
tection from insane men who write or might write them letters, 
etc., etc. There are at least two hundred and fifty thousand 
choirs In the United States that will furnish at least one million 
helpless females for us to protect. All the churches will feel 
interested in our noble work and will take up collections for us. 
At a low estimate we shall receive five million dollars yearly. 
Now "do you tumble?" 

Smith— Nary a tumble vet! 

•Jones— Well, vou are stupid ! We make you president of the 
association with a salary of ten thousand dollars a year ? 

Smith— Oh, I see ; but what about you ? 

Jones— We make me secretary and treasurer with a salary of 
say nine thousand a year— and we're fixed. 

Smith— I'd rather be treasurer myself. 

Jones— Now, that's out of the question; I propose to handle 
the cash myself. I'm going to talk to Dr. Snyder and I guess 
he'll take up a collection in the Church of Messiah next Sun- 
day—that will start the ball rolling and keep us afloat awhile ! 

Smith— 1 begin to think you are a genius ! 



CELEBRATED 'ROUGH DIAMOND' 

ITALIAN STRINGS 

FOB VIOLIN, GUITAR, BANJO, CELLO, AND 
DOUBLE BASS, 

And of the "NE PLUS ULTRA" GERMAN ACCORDION. 

Bands supplied and instruments repaired at lowest figures. 
Dealers supplied at New York figures. Sample orders solicited. 
Jean White's and Howe's entire catalogues in stock at pub- 
lishers' pr.ces. Largest and best stock west of the Mississippi. 
Ten assorted samples of •' Rough Diamond " violin, guitar, or 
banjo strings mailed upon receipt of $1.00 

V 



COITSERVATORY. 

Tuition in music, $15 per quarter, with the ablest teachers. 
This includes collateral advantages amounting to one hundred 
and twenty-five hours of musical instruction in a single quar- 
ter, which is twice as much as is offered by any musical insti- 
tution in Europe. Students in the conservatory have access 
to a library containing over 8,000 volumes on music. English 
branches free. Pupils now received. Send for calendar. 

E. TOURJEE, Music Hall, Boston. 







GEO. K-ILGEKT, 

MANUFACTURER OF 

Church and Parlor Pipe Organs, 

Office and Factory: 639 & 641 Summit Ave., 

SAINT LOUIS, MO. 

Tuning and Repairing done at short notice. Drawings, Specifi- 
cations and Prices furnished free on application. 

C. F. ZIMMERM ANN'S 

MUSIC HOUSE, 

238 N. Second St., Philadelphia, Pa., 

—Makes a Specialty of All Kinds of— 

Strings and Musical Merchandise 

Generally, Concertinas, Accordions, Violins, 
Guitars, Zithers, Etc., Etc. 

I call special attention to ray own manufacture of Drums, 
Banjos, Tambourines, Flutes, Fifes, and Brass Band Instruments. 

Proprietor of five patents and publisher of Zimmermann's 
Self-Instructor for Concertina, and Accordion. 

Every one should see Zimmermann's Patent Piano In- 
structor, teaching this instrument by FIGURES— the great- 
sst production of the age. 

Send for circulars and learn the prices of my goods, which 
defy competition. 

4^-Dealers will find it to their advantage to make my ac- 
quaintance. 
^ — »— « » i ii — — — ■ ■ i — ^— ■ »^» 

JACOB CHRIST, 
NO. 19 S. FIFTH STKEET, Temple Building, 

MERCHANT" "TAILOR 

SEAR SOUTHERN HOTEL. ST. LOUIS, MO. 

DRESS COATS AND EVENING SUITS A SPECIALTY 

, T^ITT HUSS, 

Manufacturer of and Dealer in 

Itosta audi Sb®ii% 

208 SO UTH FIFTH STREET, , 

ST. LOUIS, MO. 




ATARRH 



chitis 



i any suffering with Catarrh or Bron 
,„.JS who earnestly desire relief, I can 
furnish a means of Permanent and Pos- 
itive Cure. A Home Treatment, No 
| charge for consultation by mail. Valua- 
ble Treatise Free. CertificatesfromDoc- 
Itors, Lawyers, Ministers, Business-men. 
I Address Rev. T. P. CHILDS, Troy. Ohio. 



SXINR7 KIJjO-EIM-, 

Church and Chapel Pipe Organ Builder, 1626 Pine St» 

Church Pipe and Reed Parlor Organs tuned and repaired. 
On hand new Two Manuel Pipe Organ, 16 Stops, 27 Notes, in 
Pedal Gothic Walnut Case. Also 2 Stop Portable Pipe Organ, 
manufactured by Felgemaker, Erie, Pa. 17 Notes of Pedals 
for c ale Cheap. . . , 

aarEstimates andjDrawmgs furnished on application. 



TONY FAUST'S OYSTER HOUSE 





PIAHO FACTORY, 
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Grand, Square, and Upright Piano-Fortes. 

These Instruments have been before the Public lor nearly fl«77 e "?«^ h £P?£ e 5| ,< £ 
excellence alone have attained an unpurchased Pre-eminence, which establishes them as 
nnpnnalpri in Tone. Touch, Workmanship and Durability. Every Piano tuny war 
rSd for flv^yearl Prices greatly reduced. Illustrated Catalogues and Pnce Lists 
promptly furnished on application. 

WM. KISTA.BE & CO., 



112 Fifth Avenue, New York. 



204 & 206 W. Baltimore St., Baltimore. 



READ & THOMPSON, Wholesale anl Retail Dealers for tie ENABE PIANO, 

208 A 2ION. FIFTH STREET, ST. LOUIS, NIO. 



MILAN, 

1881. 

PARIS, 

NORWAY, 

SWEDEN, 

1878. 
PHILAD'A, 

1876. 

SANTIAGO, 

1875. 

VIENNA, 

1873. 

PARIS, 

1867. 



TALY-1881 



AT THE GREAT 



ITALIAN INDUSTRIAL EXPOSITION, 
MILAN, 1881, 

MASON & HAMLIN 

CABINET ORGANS 

WERE AWARDED THE 

G<SdWL> SILVER MEDAL, 

beinsr the ONLY HIGHEST AWARD in this Department, to any instru- 
supposed to be most accurate. 



A.T iLXiTj TOT! <3rH.:E3.A.T 

WORLD'S INDUSTRIAL EXPOSITIONS 

For Fourteen Tear, the.e Organ, have received the 

HIO-HEST HONORS, 

Being the only American Organs which have received such at any 

IMPROVEMENTS. Z^^Z^pEEP^^ 
ELEGANT WlSffl^SS^ 

POPULAR STYLES, P**""* #*&*#*&£* ^SawSSSK'S 



including, also, the mostvaiuaoie oi uie ^^""""V, " T„ 

EASY PAYMENTS. SS^aa.-^J^®-' 3 * 1 ^ 1 '" " 
TneW ILLUSTRATED CATALOGUE, Sffi*T&'&& 

TVTARON & HAMLIN ORGAN CO., 



CHICKERING&SONS' 



GRAND, SQUARE AND UPRIGHT 



IJ^ 



ra 



65,000 



SOLD SINCE APRIL 1st, 1823. 

The use of the Chickering Pianos by the greatest Pianists, Art Critics and Amateurs, 
has given to the Chickering Pianos an universal prestige and reputation far above all 
other Pianos manufactured in this country or Europe. The overwhelming verdict of the 
very highest art talent, including Dr. Franz Liszt, Gottschalk, Dr. Hans Von Bulow, 
Louis Plaidy, Stephen Heller, Carl Reinecke, Marmontel, Arabella Goddard, and hundreds 
of other masters of the art, places the Chickering Pianos of to-day at the head of the entire 
list of Pianos made in the world. 



Illustrated Catalogues and price Lists mailed on application to 

CHICKERINQ & SONS' 

Cor. 18th Street and 5th Ave. 

Chickering Hall New York, or 



156 Tremont Street, Boston, Mass. 



THE 



EMERSON PIANO COMPANY, 



(ESTABLISHED IN 1849) 




— MANUFACTURERS OF— 



SQUARE, UPRIGHT AND COTTAGE 



~7Q 



\- 
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Warerooms— 595 Washington Street, BOSTON. MASS. 



